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/Lata Mangeshkar’s journéy of the-

highest note be

Pune; It was October 13, 1941.
Several boys and girls had
gathered to participate in a
singing competition organi-
zed attheerstwhile Globe Tal-
kies (later Shrinath Talkies)
near Mahatma Phule Mandai
in the heartof Puneforthere-
lease of the film Khazanchi.
Each participant had to
render two songs from the
film. An Il-year-old Lata
Mangeshkar bagged the first
prize comprising a silver
medal and a musical instru-
ment calleddilruba. This was
among the happy memories
that the melody queen had
about the Mangeshkar fami-
ly's three-year stay in Pune.
Her participation in the
competition had not gone
| down well with her father
Master Deenanath, a giant of
an artist in Marathi sangeet
natak andavocalist par excel-
lence. “Bakshis milawala na-
his tar maza naak kapla jaa-
il... (I will lose face if you
don’t win aprize),” he had sa-
id.

She had recalled how her
father had used the bow of the
same dilruba to kill a mouse.
When the bow broke, he told a
weeping Lata that she should
never let success go to her he-
ad and that she was destined
towin many moreawards.

While she was born in In-
dore, hersiblings Asha, Usha,
Meena and Hridaynath were
all born in Sangli where Mas-
ter Deenanath had started a
theatre company.

Film scholar Sulabha Ter-
nikar said the Mangeshkar

_family came to Pune in 1940
after Master Deenanath’s
Balwant Sangeet Natak Man-
dali, which later became Bal-
want Pictures, folded up and
the family lost everything.

“They stayed in Rajiwde-
kar chawlnear Globe Talkies.

Later, they bought their own
house at 750, Shukrawar
Peth, but sold it after Master
Deenanath died in April 1942.
Lata Didi shifted to Kolhapur

in 1943 and joined Prafulla

Pic: Twitter account

i | gt Lo Vet ‘
Pictures of Master Vinayak
as a salaried employee. A 13-
year-old Lata became the sup-
port of the Mangeshkar fami-
ly,” sheadded.

Later, she joined Bhalji
Pendharkar’s Jaiprabha Stu-
dio in Kolhapur.

Though the years spent in
Pune weremarked by financi-

al problems and grief, Mang- -

eshkar forged some long-las-
ting ties with several Pune-
kars, Among them was Cha-
rudatta Sarpotdar of Poona
Guest House, whose mother
used to send a tiffin for the
Mangeshkar family every
day. Charudatta’s son Kishor
recalled, “She used to call my
father Charudada and send
him a rakhi every year. She
was a regular visitor to the
Poona Guest House till 1945.
Herfavouritedishes were am-
badichi bhaji, aloochi bhaji,
masale bhaat and bhakri"
Pune and Poona Guest House
becamepitstops whenshetra-
velled between Kolhapur and
Mumbai.

Shewould order ukadiche
modak (steamed modak) and
sajuk tupatil (ghee) moticho-

1 L LataManges

hkar
| of her first performance in Solapur in 1938

was photographed for publicity

the ceremony

Al

2. Lata Mangeshkar with her sister Usha
Mangeshkar at Lord Vitthal Temple in Pandharpur
3. Lata Mangeshkar during
marked to -

| 4, She received

e

or ladoo from the Sarpotdars.

“She would scold me for not
sending her the bill for these
goodies. After Deenanath
Mangeshkar Hospital was
built, Lata Didi started pla-
cing orders for motichoor la-
doo for the entire staff every
Diwali,” Sarpotdar, who che-
rishes the wristwatch she gif-

.ted him, said.

During the days in Raji-
wadekar chawl, her father’s

" early morning riyaz and his

recitation of Sanskrit shlo-
kas left a deep impression on
her Their neighbour, called
Sharma, was a follower of
Arya Samaj and the Mang-
es_.hkar siblings would go to
himtelearn Sanskrit. Master
Deenanath felt it would im-
prove their diction and pro-
nunciation. '

She kept Pune close toher.
She bought a flat in Mangesh
Apartment near Neelayam
theatre, set up the famous Ho-
tel Sarja, and built the Deena-
nath Mangeshkar Hospitalin
memory of herfather who co-
uld not get effective treat-
ment during his last days.

Deenanath Mangeshkarin | Kolhapur, around
Sangli in 2000 40 yrs ago
Early Years In Sangli

Mangeshkar has said in
interviews that her family’s
decade-long stay in Sangli
was both of turmoil and lear-
ning. She went to Sangli in
2000 for her father’s birth cen-

tenary. “The siblings shared

the stage for a three-day pro-
gramme we called Mangesh-
karotsav. We renovated the
old theatre and installed a
bust of Master Deenanath
whinih 1ELata didi liked the
most,” former Sangli m

Suresh Patil said. o ayorl

Mangeshkar had told in-
tgrvxewers that she made her
singing debut in Solapur in
1938 for a musical by her fat-
h_er, but it was in Sangli du-
ring her formative years that
shefine-tunedhersinging sit-
ting beside him,

Shg had immense faith in
Sangli's Bagetla Ganapati
Photojournalist Uday Deole:
kar said once when he tried to
take a photograph of her whj.
le she was in the temple, she
stopped saying that her faith
and worship is hers alone.

—Abhijeet Patil iy
Kolhapuy
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