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Preface
Dear Students,

This book contains Self- Learning Material on the core paper CC11 Sociolinguistic and
Stylistic. You must have seen the detailed syllabus prescribed for this paper. The syllabus
contains the book from which certain chapters have been prescribed for you for detailed
study of the topics stated in the syllabus. Besides there is a list of reference books for
additional reading on those topics. In this book there are four Units dealing with the topics
in the syllabus, in a detailed manner, making them simple for you to understand. In addition
to that, there are one sentences or one word questions interseperated in each unit along with
some objective type questions also. They are meant for making you go back to the unit again
and again in search of the answers so that you become more and more familiar with the topics
and ideas contained in the unit. For Self- check, there are answers of these questions given
at the end of each unit. Try to answer the questions in the self-check exercise and then only
see the answers given at the end of the unit. This will help you to correct your own answers.

Even though each unit in this book extensively deals with the topics in the syllabus, these
are only notes for your guidance. You ought to refer to the original materials in the books
prescribed. The units in this book are topics simplified for your guidance. You should
supplement this material from your own additional reading.

There are exercises given at the end of each unit, which contain broad answer type
questions, which you may face in the final examination. Try to write answers for these
questions with the help of this book.

In this book the second and fourth unit of CC11 give you practical exercises based on
the topics prescribed in the syllabus. You may have to face questions of the type discussed
in this unit. Model answers are also provided for these practical exercises, which should help
you in your final examination. Study each unit carefully and whenever possible try to refer to
these topics from the books prescribed.

We wish you best luck in your final examination.

- Editors
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Each Unit begins with the section objectives -
Objectives are directive and indicative of :
1. what has been presented in the unit and
2. whatis expected from you

3. what you are expected to know pertaining to the specific unit,
once you have completed working on the unit.

The self check exercises with possible answers will help you
understand the unit in the right perspective. Go through the possible
answers only after you write your answers. These exercises are not to
be submitted to us for evaluation. They have been provided to you as
study tools to keep you in the right track as you study the unit.

Dear Students

The SLM is simply a supporting material for the study of this
paper. It is also advised to see the syllabus for 2024-25 and study the
reference books & other related material for the detailed study of the
paper.
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1.0 Objectives

This unit aims to —

1. acquaint students with various concepts in Sociolinguistics.

2 familiarize students with the relationship between language and society.

3. make them learn about the concept of speech community.

4 let students know about the concepts like language, dialect, register and
style.

5. inform students about the various notions such as pidgin, creole, diglossia,

code mixing, code switching and borrowing.
1.1  Introduction

In Semester | of this course you have learnt the nature, scope and branches
of linguistics. You were introduced to the concepts such as langue/parole, signifier /
signified, synchronic / diachronic, syntagmatic / paradigmatic, competence /
performance and speech event. In addition, you were made familiar with the
branches of linguistics like semantics and pragmatics. It means you know about
linguistics and the concepts connected with it. The present Unit attempts to acquaint
you with the branch of linguistics called sociolinguistics.

The first section of the this unit discusses the relationship between language
and society and how they influence each other. The second section elaborates the
concept of speech community, its definition by various scholars, and Hudson’s
argument about it. Language varieties like language, dialect, register, and style are

discussed in the third section and the forth section of the unit throws light upon the
linguistic phenomena like pidgin, creole, diglossia, code-mixing, code-switching and
borrowing.

1.2 Subject Matter
1.21 Language and society

Language is a social phenomenon. People use language, i.e. talk with one
another even though they are not familiar. They find it embarrassing to be quiet i.e.
alone in the company of someone with whom they are not acquainted. A company
without conversation makes the atmosphere strained. Hence, naturally when
unfamiliar people come together they talk about neutral topics like weather. In fact,
they do not talk to communicate any relevant or significant information but to
establish relationships. Furthermore, the urge to talk with the unfamiliar other might
occur as per physical and /or social appearance of the other.That is why Peter
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Trudgil (1974) observes, ‘Language is not simply a means of communicating
information --- about weather or any other subject. It is also a very important means
of establishing and maintaining relationships with other people’.

Likewise, such abrupt conversations allow the people to understand one
anothers’ origins and temperaments which are reflected through their accent and
speech which help them in formulating opinions about one another.

This means, from a social point of view, language behavior has two very
important aspects: first, the function of language in establishing social relationships
and second; the clue-bearing role , i.e. the role played by language in conveying
information about the speaker. And these two aspects clearly show how closely
language and society are inter-related.

The clue-bearing role of language suggests how people belonging to
different social and geographical backgrounds use different kinds of language. For
instance, if a person speaking Marathi comes from Pune, and if that person is a
professor of Marathi, he/she will use the kind of language related to such a type of
people. Such kinds of language are called ‘dialects’. Marathi used by the person
from Pune is a regional dialect of Marathi and Marathi used by a professor of
Marathi is a social dialect of Marathi. The same is applicable to all languages.
However, there is not watertight compartment in dialects of language. Trudgil
observes that in England it is possible to speak of ‘the Norfolk dialect’ or ‘the Suffolk
dialect’, even though there are more than one ‘Norfolk dialects’: ‘East Norfolk’ or
‘South Norfolk’. However, there is no straight forward distinction between these
dialects. If one travels from Norfolk into Suffolk, he/she would find that the linguistic
features of these dialects change gradually from place to place and there does not
exist a clear linguistic difference in Norfolk and Suffolk dialects. This aspect is
referred to as ‘a geographical dialect continuum’ in which no dialect is noticeable
different from its adjacent one, though the extreme ends of it are different from each
other.

It is the same case with language Trudigil exemplifies it by Dutch and
German spoken along the Dutch-German frontier. It is pointed out that the dialects
spoken on either side of the border are similar to a great extent. However, if it is
considered that people on one side of the border speak German and those on the
other Dutch, the factors of the considerations are social and political and not
linguistic. This fact also points out that the ability of speakers from either side of the
border, according to Trudgil (1974), to understand each other will frequently be
significantly greater than that of German speakers from this area to understand
speakers of other German dialects from distant parts of Austria or Switzerland. In
this context, language and dialect can be differentiated. If two speakers cannot
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understand what they speak to each other, they are not speaking dialects of the
same language.

However, the above distinction between language and dialect cannot be
applicable in every situation. The political and cultural factors such as autonomy
(independence) and heteronomy (dependence) are more important than the purely
linguistic criteria like ‘mutual intelligibility’ in the use of terms like language and
dialect. Trudgil cites the example of Dutch and German. On the one hand, they are
autonomous as both are independent standard varieties of language having a life of
their own, on the other hand, the nonstandard dialects of Germany, Austria and
German speaking Switzerland are heteronomous in relation to standard German.
Actually, these dialects are very different from each other and some of them may be
very similar to Dutch dialects. However, for the speakers of German dialects
German is the standard language and same is the case with Dutch.

Furthermore, an extreme example of the sociopolitical nature of language
and dialect is Scandinavia which is ethnoculturally North Germanic and has mutually
intelligible languages like Norwegian, Danish and Swedish. These languages are
autonomous and standard. They are languages of different nations namely Norway,
Denmark and Sweden respectively. Still the educated speakers of all the three can
communicate freely with each other, that is, they are mutually intelligible but they
cannot be considered the same language and this fact proves how contradictory the
political and cultural factors are.

The problem of ‘discreteness’ and ‘continuity’ creates the difficulty of using
purely linguistic criteria to divide up varieties of language into different languages or
dialects. As the dialects like ‘Cockney’, ‘Brooklynese’, ‘“Yorkshire’, ‘Black dialect’,
according to Trudgil (1974), have no self-evident, self-contained, discrete, well-
defined and obvious features, still they are considered so. This means that the
division of language into dialects is so complex that it is dubious to consider the
dialects as reality or a convenient fiction. Accordingly, it is supposed that English
has varieties like ‘Canadian English’, ‘American English’, ‘Indian English’, and
others, but actually each of such varieties bear their own varieties and it is very
difficult to find any single linguistic feature which is common to all varieties of Indian
English and not present in any variety of American English or Canadian English.

Distinction can be made between different dialects. According to Trudgil
(1974), ‘The term dialect refers to differences between kinds of language which are
differences of vocabulary, and grammar as well as pronunciation.” It means the
term, dialect refers to all varieties — standard as well as nonstandard — of language.
For instance, standard English is a dialect of English because it differs from other
dialects of English from the points of view of lexis, grammar and pronunciation. Still
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many people, it can be seen, believe that standard English is not a dialect at all.
Standard English is used in print; normally taught in schools; spoken by educated
people; used in news broadcasts and other situations of similar kind. It should not be
mistaken that Standard English is always formal and the nonstandard dialects of
English are colloquial. However, it can be observed that Standard English has
colloquial and formal variants and even swear words. Hence, the nonstandard
dialects should not be considered ‘bad’ or ‘ugly’ and that is how the sociopolitical
and cultural factors influence language. Therefore, it would not be logical to consider
one’s language nonstandard, if he/she uses slang or informal expression.

A standard dialect of a language evolves in the course of time. For instance,
standard English has developed out of the English dialects used in and around
London through modifications over the centuries by speakers at the courts,
university scholars, writers and public schools. In the course of time, English used
by the upper classes of society in London became markedly different from English
used by other classes in the society. In this way, standard English was considered
as the model for speaking and writing well. With the emergence of printing standard
English has undergone several changes. Still it has maintained its status as the
variety with the highest profile.

In fact, standard English has a number of varieties like British English,
American English, Scottish English, and others. They are not exactly the same and
differ largely at the level of lexis as standard English has generally accepted and
codified grammar.

Educated people, especially those who have powerful and influential
positions, decide what standard English is. In this way, it is imposed on the regional
dialects and hence, according to Trudgil (1974), standard English can be called a
superposed variety of language. This can be applicable to writing. As far as
pronunciation is concerned, there is no universally acknowledged standard accent
for English. Standard English can be spoken with any regional or social accent.

However, RP, that is, Received Pronunciation, occurs with standard English,
British English accent, English English accent, Oxford English or B.B.C. RP is
largely restricted to England, though it has status and importance in the rest of the
British Isles. Moreover, in England RP is a non-localized accent and to speak
standard English, it is not necessary to speak RP. Standard English is normally and
can be spoken with any regional accent, according to Trudgil.

Language is a social phenomenon. It is closely connected with the social
structure and value systems of society. Subsequently, different dialects and accents
are evaluated differently. For instance, standard English and RP accent have so
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much status and prestige that those who write and speak this variety are supposed
to get certain economic, social and political advantages. Furthermore, standard
English and prestige accents are widely supposed to be ‘correct’, ‘beautiful’, ‘nice’,
‘pure’, and so on. On the contrary, the non-standard and non-prestige varieties are
often considered to be ‘wrong’, ‘ugly’, ‘corrupt’ or ‘lazy’. Moreover, it is often
supposed that standard English is the English language. It means that the other
varieties of English have some kind of deviation from the norm which is standard
English. Perhaps, the deviation may be the result of laziness or ignorance. This is
how a large number of people using English as their mother tongue are convinced
that they ‘cannot speak English’. (Trudgil, 1974)

In fact, though standard English is an important variety, linguistically it
cannot, even legitimately, be considered better than other varieties. Language is a
system and all languages and the related dialects are equally good. No dialect is
‘nice’ or ‘ugly’, ‘pure’ or ‘corrupt’, as all varieties perform the same function. Further,
the non-standard dialects of English have nothing inherent that makes them inferior
to the standard dialect. In fact, the correctness and purity of dialects are social and
not linguistic. The non-standard dialects of English are supposed inferior because
they are associated with the speakers from under-privileged and low-status groups.
This shows that the social structure of society and societal values have influence in
forming attitudes towards non-standard varieties of a language. For instance, as
Trudgil points out, in Britan rural accents like Devonshire, Northumberland or the
Scottish Highlands are considered pleasant, amusing and fresh. On the other hand,
the urban accents such as Birmingham, Newcastle or London are supposed to be
ugly or unpleasant.

The judgment related to the correctness and purity of linguistic varieties and
features are social rather than linguistic. For example, in England the accents in
which non-vocalic /r/ (i.e. /r/ in words like war and ward) is not pronounced have
more status and are supposed more correct. On the other hand, in New York City
accents with non-prevocalic /r/ are considered more prestigious and correct. In fact,
in England in towns like Bristol and Reading both the accents i.e. accents with and
without pre-vocalic /r/ can be heard. This shows that linguistically value judgments
about language are completely arbitrary and such judgments are social judgments
which are based on the social connotations as there is nothing inherent in non-
prevocalic /r/ that is good or bad, right or wrong, sophisticated or cultural.

Actually, linguists acknowledge that society evaluates different linguistic
varieties in different ways. The criteria of ‘correctness’ and ‘purity’ are not logical
rather the appropriateness of varieties should be considered as per different
contexts.
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Similarly, subjective attitudes are important in the study of language change.
Linguists study subjective attitudes, as such a study can often help to explain why,
when and how a dialect changes. The change in subjective attitudes has brought
about a change in speech patterns. Trudgil exemplifies this with the speech of New
York City after Second World War. He shows how the upper middle class people in
the city increased the use of non-prevocalic /r/ in their speech in order to show their
different social and cultural identity. This means that linguistic change does not
always occur as per the criterion of prestige or standard. On the other hand, all
kinds of other attitudes towards language should be taken into account. Language
changes under social influence. Language can be a very significant factor in group
identification, group solidarity and signaling differences. Society uses language as
its identity and as a bond that keeps the social group united.

Language and society are interrelated. They influence each other. According
to Trudgil, the ‘Sapir-Whorf hypothesis’ is useful in understanding the influence of
society on language, or vice versa. The hypothesis is roughly that speakers’ native
languages create a series of categories which function as a kind of grid through
which they perceive the world and which constrain the way in which they categorize
and conceptualize different phenomena. In this way a language influences or
controls the speakers’ world view and thus it can affect society. The Sapir-Whorf
hypothesis suggests that thought is actually constrained by language. This cannot
be accepted. In the initial stage speakers of one language may find it difficult to
understand another language having different lexical and syntactic systems. For
instance, English speakers may find Hopi, the American Indian language, difficult to
understand but is necessary the English speakers can overcome the constraints.

Furthermore, the Sapir-Whorf hypothesis indicates that language reflects the
physical, social and moral environments in a society. First, the physical environment
in which a society lives is reflected in its language through the structure of its
lexicon. In this context distinctions are made by means of single words. For
instance, English has just one word reindeer, whereas the Sami languages of
northern Scandinavia have many. Of course, English can make distinctions like
immature reindeer, two-year-old reindeer. However the Sami languages have
individual words to refer to different types of reindeer. The physical environment
enables the Sami languages to distinguish efficiently between various types of
reindeer.

Secondly, as it is pointed out earlier, language can reflect the social
environment which can affect the structure of the vocabulary of language. For
instance, the kinship system of a society is generally reflected in its kinship
vocabulary. English language has vocabulary items signifying the important kin
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relationships, such as son, daughter, grandson, granddaughter, brother, sister,
father, cousin and others. On the contrary Njamal, the Australian aboriginal
language, uses terms like mama for father, uncle, male cousin of parents. This
shows how social environment is reflected in the language.

Language reflects society and social change can bring about a
corresponding linguistic change. For example, if there is a radical change in Njamal
society so as to be similar with English speaking Australians, then it is expected that
the linguistic system would change correspondingly. Such a change took place in
the case of Russian. After the Second World War with the rise of the small family
households of Russians, there emerged a corresponding change in the language. In
kin relationship they started using bratzheny (brother of wife) instead of shurin
(wife’s brother) and zenabrata (wife of brother) in the place of nevestka (brother’s
wife) and the term like yatrov (husband’s brother’s wife) is no more used now as it
has lost significance in the new social system. This is how society affects language.

Thirdly, language can be affected by the values of its society. This happens
through the phenomenon known as taboo which is a behavior considered immoral
or improper. In language, taboo means words and expressions which are not used
or said, as they are not permitted due to the system of values and beliefs of the
society. Generally taboo words include terms for the left hand, female relations or
certain game animals. In English-speaking world, the taboo words are the words
which are connected with sex, excretion, and the Christian religion. Words like ‘fuck’
and ‘cunt’ are tabooed in social contexts like TV as their use provokes violent
reactions.

Taboo-words are used as swear words. Words like nigger, cripple, poof are
tabooed, as they discriminate people on the grounds of their social or physical
characteristics. The speakers are morally, culturally or socially so sensitive that they
are found to be strongly unwilling to use taboo words and words similar to them.
Consequently, words which are phonetically similar to taboo words can be lost from
a language. For example, in American English ‘rooster’ replaces ‘cock’ as the latter
also signifies the male sex organ.

In this way, society and language are interrelated. We discussed some ways
in which society acts upon language and language influences the society. This
shows that social context is inevitable in a study of language. The branch of
linguistics that studies the relationship between language and society is called
sociolinguistics which is concerned with language as a social and cultural
phenomenon. It examines the field of language and society. Sociolinguistics is
closely connected with the social sciences, like social psychology, anthropology,
human geography, and sociology.

8
N



Check your progress - |

1. Why is language important to Peter Trudgil ?

2. Give Trudgil’s definition of language.

3. What are two important aspects of language behaviour, according to
Trudgil ?

4, What is ‘a geographical dialect continuum’ ?

5. What are the important political and cultural factors that affect language ?

6. Which problems create difficulty in dividing varieties of language into

different languages and dialects ?
7. What is taboo ?

8. What is sociolinguistics ?

1.2.2 Speech community :

Community is defined on the basis of geographical area, social interaction,
and common ties which are territorial, sociological and/or psycho-cultural factors.
Since the inception of sociolinguistics the concept of speech community has been at
its centre as the study of speech communities plays a significant role in the
understanding of human language and meaning. Speech communities are groups
that share values and attitudes about language use, varieties and practices. These
communities develop through prolonged interaction among those who operate within
these shared and recognized beliefs and value systems regarding forms and styles
of communication. While we are born with the ability to learn language, we do so
within cultures and societies that frame the process of learning how to talk to others.
Earlier, this framing once exclusively occurred as face-to-face interactions within
communities of speakers. Constant relocation, mass migration, transmigration, ever-
evolving technology and globalization have transformed many societies and
increased the need to provide more detailed descriptions and theories regarding the
nature of speech communities. Those who are interested in language, discourse
and interaction find speech communities vey significant.

According to Marcyliena Morgan (2014), the concept of speech community
does not simply focus on groups that speak the same language. Rather, the concept
takes as fact that language represents, embodies, constructs and constitutes
meaningful participation in society and culture. It also assumes that a mutually
intelligible symbolic and ideological communicative system must be at play among
those who share knowledge and practices about how one is meaningful across
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social contexts. Thus, (to Bucholts, Hall, Duranti and Kroskrity, 2004) as peoples
move away from their families and home communities, relationships and interactions
continue and change, and are sustained through the use of evolving technology and
media that enhances, recognizes and re-creates communities. These interactions
constitute the substance of human contact and the importance of language,
discourse and verbal styles in the representation and negotiation of the relationships
that ensue, identity, ideology and agency are actualized in society within speech
communities.

The concept of speech, it can be seen, was first discussed in the Prague
School. It considered the notions such as Sperechbund and Sprachabund.
Sperechbund means ‘speech bond’ which highlighted ‘shared ways of speaking
which go beyond language boundaries’. On the other hand, Sprachabund means
‘language bond’ which means ‘relatedness at the level of linguistic form’. These
concepts give more importance to the production of speech than to its
understanding or attitudes to it. Leonard Bloomfield in his book, ‘Language’ (1933)
devoted a chapter on ‘Speech Communities’, which increased interest of
researchers in this area. Bloomfield defines speech community as ‘a group of
people who interact by means of speech’ and according Duranti all the later efforts
are commonly concerned with ‘a definition of speech community as a real group of
people who share something about the way in which they use language’, (1997:72)
nevertheless as far as details are concerned there is variation to a great extent. This
clearly indicates that the notion of speech community is difficult to define precisely.

The speech community is a core concept in empirical linguistics. It is the
intersection of many principal problems in sociolinguistic theory and method. While
studying language change and variation reference to speech community is
inevitable. Speech community has often been defined but it is not discussed
theoretically in sociolinguistics. Linguistic scholars have used the term speech
community for different populations. Labov (1982,1989) uses it for large
geographically bounded urban community like Philadelphia and Anglo-Saxon
England.Feagin (1996) refers to small geographically bounded urban community like
Anniston in Alabama as a speech community. To Patrick (1999), speech
communities are urban neighbourhood like ‘Veeton’ in Kingston, Jamaic and
Romaine (1982) and Coates (1993) go to the extent of using speech community to
groups of children and women respectively. This clearly shows that the term speech
community has been used by different scholars to refer to different assemblages of
people.

However, the concept of speech community is neglected by linguists like
Trudgil (2000), Chambers (1995), and others. Furthermore, to Fasold (1984, 1990),
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it is very difficult to investigate and sometimes study limitedly just from ethnographic
point of view. Hudson (1980) has considered speech community seriously but
without resolving difficulties positively. He compares many major definitions of
speech community but his treatment is subjective and concludes by completely
rejecting the utility of the concept. Wardhaugh (1998), on the other hand, prefers a
vague, one-size-fits all approach. To him speech community is ‘some kind of social
group whose speech characteristics are of interest and can be described in a
coherent manner’ (116). Further, Duranti (1997) suggests to give up speech
community as it is ‘an already constituted object of enquiry’ and ‘the product of the
communicative activities engaged in by a given group of people’.

In spite of all these controversies speech community is supposed to be
unproblematic or necessary by most researchers. It means that the concept of
speech community has not been analysed sufficiently and synthesized properly. It is
discussed and defined by many researchers. Let us see some definitions of speech
community :

1. Leonard Bloomfield (1933): ‘A speech community is a group of people who
interact by means of speech’.

Bloomfield’s is the classic position. He explains both internal variation and
external boundaries by interactional networks. By a group of people he implies
social classes, age-groups, and occupations.

2. John Lyons (1970): ‘All the people who use a given language (or dialect).’

This is one more classic definition. It restricts speech community to people
using a specific language. The definitions by Bloomfield and Lyons probably reflect
one nation one language view which prevailed earlier in the world.

3. John Gumperz (1962): ‘We will define [linguistic community] as a social
group which may be either monolingual or multilingual, held together by
frequency of social interaction patterns and set off from the surrounding
areas by weaknesses in the lines of communiction’

Gumperz revised the definitions of speech community several times. In this
definition he refers to a monolingual or multilingual social group as a speech
community. It is suggested that social contacts can be extended across the
boundaries not only of individual language, but of language families. Here
Gumperz’s views closely follow those of Bloomfield with respect to the frequency of
social reaction.
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4, John Gumperz (1968): ‘Any human aggregate characterized by regular and
frequent interaction by means of a shared body of verbal signs and set off
from similar aggregates by significant differences in language usage’.

Gumperz in this definition emphasizes communication and interaction. He
does not restrict speech community to only one language.

5. John Gumperz (1982): ‘A speech community is defined in functionalist terms
as a system of organized diversity held together by common norms and
aspirations ... Members of such a community typically vary with respect to
certain beliefs and other aspects of behaviour. Such variation, which seems
irregular when observed at the level of the individual, nonetheless shows
systematic regularities at the statistical level of social facts’.

This definition clearly shows that Gumperz is more interested in exploring
how interaction, including language, constitutes social reality. Here, he seriously
questions the applicability of speech community concept. The definition focuses on
social meaning and it is not speaker-based.

6. William Labov (1972): “‘The speech community is not defined by any marked
agreement in the use of language elements, so much as by participation in a
set of shared norms; these norms may be observed in overt types of
evaluative behaviour, and by the uniformity of abstract patterns of variation in
respect to particular levels of usage.’

This definition is the first to accept shared norms and linguistic uniformity as
criteria for identifying speech community. It matches the emphasis on linguistic
production with a focus on perception and social evaluation.

7. Dell Hymes (1974): ‘Speech community is a necessary, primary concept ... It
postulates the unit of description as a social, rather than linguistic, entity.
One starts with a social group and considers the entire organization of
linguistic means within it.’

To Hymes, speech community is social rather than linguistic. His focus is not
on the variety of a language used but relations among speakers. He discards
monolingual situations; promotes social taxonomy and insists on both shared
grammar and norms.

The above definitions reflect the concerns of each researcher. For instance,
Gumperz is concerned with multilingualism; Labov with linguistic evaluation and
style-shifting; and Hymes with ways of speaking and communicative competence.
However, there occurred convergences in the view of these scholars, especially
between Hymes and Gumperz. Still, when each new conception is introduced, there
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is little or no reference to existing ones. Accordingly, Gumperz is not concerned with
stratification, or Labov with shared communicative patterns across language areas,
and while discusses interactional criteria only with reference to Bloomfield, and not
Gumperz. This clearly suggests that these definitions were not developed on the
basis of any taxonomy of case studies or survey of existing work.

As far as general linguists are concerned the definitions of speech
community include the uniformity of speech by different speakers on distinct
occasions, the possibility of identifying a group of speakers who share a single
language, and the notions of competence, nativeness and language boundaries.

Still there are basic problems with the definitions of speech community, as
this concept is full of difficulties, such as if the speech community is basically social
or linguistic phenomenon; if it is suitable to form a model using linguistic matter and
use it with purely social notions like social group, network, community of practice in
the definition of which language has no role.

According to Bucholtz speech community is a language-based unit of social
analysis. He further points out that the centrality of language marginalizes or all non-
linguistic aspects of social activity are ignored. However, Hymes puts society at
centre of the speech community concept which is used for making linguistic inquiry.

However, as it is mentioned earlier, Hudson finds the concept of speech
community useless. His argument cannot be ignored. He argues that language is
located in the individual rather than at the community level and finally rejects the
whole concept claiming that “our sociolinguistic world is not organized in terms of
objective ‘speech communities™. He further argues, following LePage and Tabouret-
Keller (1985) to a logical extreme, that as each speaker is likely to differ from many
or all others, there can be no objective basis to any delimitation of a speech
community. Subsequently, sociolinguistic research ought not to take such an entity
as a legitimate object of analysis, and should instead stick to “the micro level of the
individual person and the individual linguistic item” (1996:229).

Hudson surveys the definitions of speech community by seven scholars and
concludes that there is only considerable confusion and disagreement over exactly
what a speech community means and observes that it is even doubtful if the concept
is helpful at all. The following table presents the definitions of speech community by
the scholars and Hudson’s comments on them.

Sr. No. Definition Hudson’s comments

1. John Lyons (1970): In case of bilingual speakers,
‘All the people who use a given | Speech Communities may overlap.
language (or dialect).’ The definition doesn’t demand any
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social or cultural unity, and so there
is almost no reference to
community.

A lot of overlapping of Speech
Communities is possible.

Charles Hockett (1958):

‘Each language defines a speech
community: the whole set of
people who communicate with
each other, directly or indirectly,
via the common language.’

In this definition, the criterion of
communication is added. So, if two
communities speak the same
language yet do not communicate
with each other, then they are two
separate communities.

Demands one language per speech
community. A Jot of overlapping of
Speech Communities possible.

Leonard Bloomfield (1933):

‘A speech community is a group
of people who interact by means
of speech’.

In this definition, the emphasis
completely shifts from ‘shared
language’ to ‘communication’.
Lesser overlapping of Speech
Communities.

It leaves out the question of the
number of languages that are used
for interaction.

4a.

John Gumperz (1962):

‘We  will define [linguistic
community] as a social group
which may be either monolingual
or multilingual, held together by
frequency of social interaction
patterns and set of from the
surrounding areas by
weaknesses in the lines of
communication’.

This  definition recognizes the
possibility of difference in languages
used for interaction.

A purely social concept.

4b.

John Gumperz (1968): ‘Any
human aggregate characterized
by regular and frequent
interaction by means of a shared
body of verbal signs and set off
from similar aggregates by
significant differences in language

Introduces the requirement that
there should be some specifically
linguistic differences between the
members of a Speech Community
and those outside it.

Doesn’t require like Definition 2 that
there should be only one language.
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usage’.

Rather than an outsider/linguist
calling a group of people a speech
community, this definition stresses
that the group itself should FEEL to
be a community in some sense.
More emphasis on communication
and interaction (as in 4a).

A lesser overlapping of Speech
Communities possible.

William Labov (1972): ‘The
speech community is not defined
by any marked agreement in the
use of language elements, so
much as by participation in a set
of shared norms; these norms
may be observed in overt types of
evaluative behaviour, and by the
uniformity of abstract patterns of
variation in respect to particular
levels of usage.’

Emphasis is on shared attitudes and
knowledge rather than on shared
linguistic behaviour.

More emphasis on communication
and interaction.

A more restrictive concept,
assuming a shared set of
grammatical  rules;, emphasizes
linguistic contrast with outsiders.
Gumperz also argues for regular
relationships between language use
and social structure. May overlap
language boundaries.

LePage and Tabouret-Keller
(1985):

‘Each individual creates the
systems for his verbal behaviour
so that they resemble those of the
group or groups with which from
time he may wish to be identified,
to the extent that

a. he can identify the groups,

b. he has both opportunity and
ability to observe and analyse
their behavioural systems,

c. his motivation is sufficiently
strong to impel him to choose,
and to adopt his behaviour
accordingly,

d. he is still adapt his behaviour.

This approach avoids the term
speech community altogether.

It only refers to groups of people
who have distinctive speech
characteristics and social
characteristics.

Emphasizes that individual speakers
should perceive a group to exist (not
necessarily be found by a
sociolinguist using objective
methods).

The groups identified by a person
can be treated as dimensions, and
hence, we can say that individuals
locate  themselves in multi-
dimensional space.

[These groups certainly overlap.]
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Bolinger (1975):
There is no limit to the ways in

which human beings league
themselves together for self-
identification, security, gain,

amusement, worship, or any of
the other purposes that are held
in common; consequently, there

This view stresses the possibilities
of huge degree of complexity.

Any city/village may have a very
large number of speech
communities.

These speech communities may
have overlapping memberships and
overlapping language systems.

is no limit to the number and
variety of speech communities
that are to be found in society’.

Hudson considers the definitions from the simple one to the difficult. To him,
all the definitions are ‘correct’, as each of them allows to define a set of people who
have something in common linguistically. But it is pointed out that the sets of people
referred to by each scholar differ to a great extent and every definitions is just an
attempt to reflect a different phenomenon. According to Hudson, the definition by Le
Page and Tabouret-Keller is the most comprehensive. However, as presented in
such a way, the concept becomes less useful for making generalization about
language and speech than the earlier definitions. There is a need of some kind of
natural speech community with reference to which it would be possible to make all
relevant generalizations. Hudson points out that most of the studies in
sociolinguistics are made on the assumption that this is possible.

It is observed that the notion of speech community is misleading. Hudson
believes that language is located in the individual rather that at the community level,
and so, eventually rejects the whole concept of speech community. And for this the
following reasons are given:

1. Mismatch between subjective and objective reality

Hudson points out that as per the definition by Le Page and Tabouret-
Keller, communities exist only to the extent that we are aware of them. Hence, their
reality is only subjective, not objective, and may be very loosely based on objective
reality. We have hazy notions of the way people speak in distant places of which we
have little direct experience. This makes the reality subjective, but if objective
communities exist, they are different from the communities we recognize
subjectively.

2. Evidence against community grammars

Hudson observes that all the definitions except that by Le Page and
Tabouret-Keller assume that members of the community are linguistically ‘the same’
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in their use or knowledge of and views about language. However, it is pointed out,
as per Tudgil’s research in Norwich, people do not even know the linguistic details of
other people who live in the same city and even the members of the same family
especially belonging to earlier generation. This means the assumptions made in
these definitions cannot be proved.

3. Evidence of networks

According to Hudson, people’s linguistic behaviour is a great evidence for
the importance of social networks which are smaller in size in comparison to a
community. A social network has a small cluster of people close to the centre and
some others near it. Though hazy, a community has a boundary, but social networks
have no boundaries.

4. Small size of the most important communities

Hudson points out that a person’s language is influenced by very small
social groups like —family, friends, neighbours, colleagues, clubs, and local
organizations, he/she belongs to. But these groups are too smaller than the ‘speech
communities’ considered in the definitions by the linguists.

In the conclusion, Hudson points out that our sociolinguistic world is not
organized in terms of objective speech communities, though the communities like
‘Londoner’ or 'American’ may be considered subjectively. Hence, looking for true
definition of or real boundaries is foolish and hopeless. And in this way he rejects
the whole concept of speech community.

Check your progress - Il :

1. Where was the concept of speech community first discussed ?

What is speech community to Labov ?

What is speech community to Feagic ?

What is speech community to Patrick ?

What is Gumperz’s definition of speech community concerned with ?
What is speech community according to Bucholtz ?

What is at the centre of speech community concept according to Hymes ?

What is the use of society in speech community ?
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According to Hudson, whose definition avoids the term speech community
altogether ?
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10. To Hudson, in which definitions of speech community there is no demand on
social or cultural unity, and so there is almost no reference to community ?

11. Whose definition, according to Hudson, demands that there should be only
one language used by the speech community ?

12. Where is language located, according to Hudson ?
1.2.3 Language Varieties

Language and society have an inseparable relationship. Language is a
social, cultural, and geographical factor. Man acquires and uses language in society.
Language is a system of systems. In fact, it is an abstraction of abstractions like
dialects, sociolects, idiolects, etc. That is why while studying language, apart from
the linguistic components that make it, we have to keep in mind the geographical
area in which the language is spoken, the culture and the society in which it is used,
the context and situation in which it is used, the speakers who use it, the listeners
for whom it is used, and the purpose for which it is used. It means language has
varieties as per the use to which it is put. The terms ‘language’, ‘dialect’, ‘register’,
‘style’ raise many problems as there are neither satisfactory definitions to distinguish
them from one another nor criteria to delimit these varieties.

1.2.3.1 Language and Dialect

A language is a code which is ‘an arbitrary, pre-arranged set of signals’
(Gleason, 1968:374). It is merely one special variety of code. The total organization
of various linguistic components in a language is the code of that language. It is an
abstract system which happens to be accepted arbitrarily in the community which
uses it.

A regional, temporal or social variety within a single language is a dialect. It
differs in pronunciation, grammar and vocabulary from the standard language, which
is in itself a socially favoured dialect. Hence, a dialect is a variation of language
sufficiently different to be considered a separate entity within a language but not
different enough to be classed as a separate language. As discussed earlier in 1.2.1
sometimes it is difficult to decide whether a variety constitutes dialect or a different
language, as it may be blurred by political boundaries, as it is exemplified Dutch and
some Low German dialects. Dialects are dialects not because of linguistic reasons
but because of political or cultural reasons. It is customary to describe them as
varieties of a language according to users. For example, Puneri, Kolhapuri,
Khandeshi, Ahirani, Kokani, etc. are some of the dialects of Marathi.

Sapir makes no real difference between a dialect and a language. Grierson
also finds it difficult to decide whether a given form of speech is an independent
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language or a dialect of some other definite form of speech. Hudson too points out
that even in England no distinction was made between ‘language’ and ‘dialect’ till
the term ‘dialect’ was borrowed from Greek. In Greece the terms, ‘language’ and
‘dialect’ emerged due to the existence of clearly distinct written varieties of Classical
Greece. These varieties were associated with different areas and used for different
kinds of literature. There are two different terms, dialecte and patois in French.
Dialecte is used only to refer to regional varieties which are written and have a
literature and patois is used only to refer to regional varieties which are not written.
English, on the other hand, distinguishes °‘language’ and ‘dialect’ as per the
difference of size and difference of prestige which leads to lot of confusion. Hudson
discusses the criteria of size, prestige and mutual intelligibility for delimiting
languages.

Difference of Size: It is supposed that a language contains more items than
a dialect does and hence a language is considered to be larger than a dialect.
Accordingly, English as a language is supposed to consist of all the items of all the
dialects of English as well as of Standard English.

Difference of Prestige: It is supposed that language has a prestige which a
dialect does not have. As discussed earlier in 1.2.1 standard English, in this sense,
is not considered a dialect at all, but a language. Hence, most people believe that
the variety which is written is a language and the one which is not written is a
dialect.

However, the criteria of size and prestige are reliable, sufficient, and useful in
deciding whether a particular variety is a language. Size is a relative term. A chosen
variety may be larger than one variety and smaller than another variety. For
instance, the variety used by English speaking Britain appears larger than Standard
English, but smaller than the variety used in any other English-speaking country like
India. As far as prestige is concerned, language, to be specific Standard language
gets more prestige than a dialect does. Prestige is equal to the saying: a language is
a standard language. It means a dialect is not supposed to be as prestigious as a
language.

Mutual Intelligibility: The criterion of mutual intelligibility has a significant
role in delimiting languages. It is used widely by common people. If two speakers
using two different varieties are intelligible to each other, then the two varieties are
considered instances of the same language, otherwise they are not. Mutual
intelligibility has many problems, some of which are discussed by Hudson in the
following manner:

1)
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a. Sometimes, what common people think of as different ‘languages’ are in fact
mutually intelligible and therefore they should be considered dialects of same
language. For example, some Scandinavian languages appear separate but
they are dialects of same language. On the contrary, there are some
varieties which are mutually unintelligible, but are called ‘dialects’ of one
language in popular usage, for example, dialects of Chinese. In such cases,
the criterion of prestige seems to be useful: if two varieties are both standard
languages or are subordinate to different standards, then they must be
different languages and they must be the same language if they are
subordinate to the same standard.

b. Mutual intelligibility includes a matter of degree, a scale, with total
intelligibility at one end and total unintelligibility at its other end. For example,
a person from India who speaks a dialect of Indian English, may not
understand a person from Africa who speaks a dialect of African English, but
they can understand each other when they write. However, Chittagong and
Calcutta varieties of spoken Bengali are mutually unintelligible. It cannot be
decided, it can be observed, what should be the actual degree of difference
permissible to make two varieties to be considered as members of the same
language or two varieties of different languages.

C. The relationship of mutual intelligibility is intransitive. It means, if A and B are
mutually intelligible, and B and C are mutually intelligible, then C and A are
not necessarily mutually intelligible.

d. In fact, mutual intelligibility is a relation between the speakers of two
varieties rather than between the varieties, as it is people who understand
one another. Therefore the degree of mutual intelligibility relies upon the
amount of overlap between the items of the two varieties and the qualities of
the people engaged in the use of language. In such contexts, the factors like
motivation and experience are important. To understand what a speaker of A
speaks, the efforts are required on the part of the listener who is the speaker
B. Consequently mutual intelligibility depends on the amount of the items of
the two varieties, that is A and B. This requires motivation on the part of the
listener. Similarly, ability to understand another variety also depends on how
much a person has been exposed to the new variety. The greater the earlier
experience/exposure, the greater the possibility of intelligibility.

Under the influence of the motivation and experience factors, mutual
intelligibility remains not necessarily reciprocal. Speakers A and B need not have the
same degree of motivation for understanding each other. Likewise the same
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amount of earlier experience of each other’s varieties may show different degrees of
understanding each other.

Partly because of greater motivation and partly because of greater of
exposure to the standard variety on the part of the non-standard speakers, it is
easier for them to understand the standard speakers, than the other way round.

It can be observed that no real distinction can be drawn between ‘language’
and ‘dialects’, as all the three criteria do not delimit languages satisfactorily. It is
useless, according to Hudson, to draw language boundaries except with reference
to prestige. To conclude, it can be seen that language has varieties which can be
relatively similar to and different from one another.

Idiolect

‘Idioc’ means individual and ‘lect means variety of language. Idiolect is a
variety of language used by one individual speaker covering peculiarities of his/her
pronunciation, grammar, vocabulary, etc. A dialect is made of idiolects of a group of
speakers in a social or regional subdivision of a speech community. The idiolect is
an identifiable pattern of speech characteristic of an individual or the individual’s
personal variety of the community language system.

Isoglosses/ Regional dialects

The variety differences based on geography are the most straight forward.
Dialectology and dialect geography are very old branches of linguistics and since
19™ century much research has been done on geographical distribution of linguistic
items. Such variety differences are termed as isoglosses. An isogloss is ‘a line
indicating the degree of linguistic change’ (Gleason 1963: 398). On linguistic maps
an isogloss area is a line separating the areas in which the language differs with
respect to a given feature or features. It means isogloss is a line making the
boundaries within which a given linguistic feature or phenomenon can be observed.
It is a representation of statistical probabilities, a graphic way of portraying a
transition in speech characteristics from one area to another. A set of isoglosses
may be interpreted as marking a zone of relatively great change in speech. Hence,
we may consider of isoglosses as indicating dialect boundary. In fact, isogloss is a
term based of geographical terms like isotherm which means a line joining areas of
equal temperature and isobar meaning a line connecting areas of equal atmospheric
pressure

An isogloss contrasts with another linguistic term, isograph which means any
line on a linguistic map which indicates uniformity in the use of sounds, vocabulary,
syntax, inflection, and other factors. Even though it is an appropriate way of
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description, an isogloss may be misleading if the apparent sharpness of distinction
between the areas is not carefully discounted. According to Gleason, ‘The drawing
of isoglosses is one of many places where it is easy to be over-precise. The reading
of them is even more dangerous, since the reader has not seen the intricate mass of
data upon which they are based’ (1963:400). To Hudson isoglosses are regional
dialects and he points out that they delimit varieties very insignificantly.

Check your Progress - lll :

1. What is a dialect?

Where was the term dialect borrowed from?
What does ‘dialecte’ in Greek mean?

What does ‘patois’ in Greek mean?

What is idiolect?

What is an isogloss?

What is isotherm?

What is isobar?
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What is isograph?
Sociolects :

A dialect is a variety. Dialect differences are not just because of the
geographical factor. Geographical mobility, i.e. people moving from one place to
another and other factors like social class, sex, age make the matter of dialect
differences more complicated. Sociolects are also called social dialects or class
dialects. They are spoken by the members of a particular group or stratum of a
speech community. They are related to speakers’ social background rather than
their geographical background.

There are three levels in social dialect continuum — acrolect, mesolects, and
basilects. Acrolect means a variety which is socially the highest, most prestigious
variety in the social dialect continuum. The remaining two are lower down the
continuum as far as social status is concerned. Basilect is the lowest variety. It is
connected to the acrolect through a succession of mesolects, the middle varieties.
These terms are used in the study of creole languages but the continuum is found in
all human languages.

According to Hudson (1980), it is difficult to draw isoglosses for sociolects,
as we shall need to plot them on a multi-dimensional map. And even though such
multi-dimensional plots are formed, we may find that each isogloss has its unique
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features. Hence, the word ‘sociolect’ may not be used as a technical term but as a
rough and ready way to refer to the phenomena.

1.2.3.2 Register

Whereas dialects are the varieties of language according to users, registers
are the varieties of language according to use. Registers are stylistic functional
varieties of a dialect or language. A person may use different linguistic items to
express more or the same meaning on different occasions. Each time a person
speaks or writes something, he/she locates himself/herself in relation to the rest of
the society as well as the act of communication to a complex classificatory scheme
of communicative behaviour which takes the form of a multi-dimensional matrix.
According Michael Halliday (1978: 33), there are three general types of dimension:
Field, Mode, and Tenor.

Field is also called domain. It is concerned with the subject matter of the
communication. The registral varieties according to the field of discourse can be
scientific, religious, legal, commercial writings and also the language of newspaper,
of buying and selling, of agriculture, of airport announcers, of commentators, of
telephone operators, radio jockeys, etc.

Mode is the medium of discourse. A register is also determined by the
medium of discourse. The main distinction is between speech and writing. But within
speech one may have such distinctions as conversation, discussion, debate, talk
and lecture. And in writing there may be distinctions like a personal letter, a memoir,
a biography, and so on.

Tenor refers to the relationships between the participants in the act of
communication. According to the role of the speaker, a young professor, for
instance, will speak in different ways when communicating with his wife, his children,
his father, his colleagues, his students, or when shopping, and so on.

Accordingly, to R. M. W. Dixon, registers are varieties of language which
correspond to different situations, different speakers and listeners, or readers and
writers, and so on. However, to Hudson as dialects do not exist as distinct varieties,
so ‘register’ is one kind of variety parallel to ‘dialect’. Different linguistic items are
sensitive to different aspects of acts of communication. So Hudson sees register as
a variety only in the rather weak sense of sets of different linguistic items which all
have the same social distribution.

1.2.3.4 Style

According to Hudson, dialect, register and style are the ways of naming
varieties of language. They appear similar but function differently. Moreover they
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overlap to a great extent. For instance, one person’s dialect may be another
person’s register and sometimes it may differ by the style of transferring the
message. It is further pointed out that the person’s dialect tells who he/she is;
his/her register shows what he/she is doing. Style is the dress of thought.

Register may be classified on the basis of style. We may talk, for instance, of
religion in a temple with the old folk or at a seminar with scholars, or in a restaurant
with friends. The tone and words vary as per the nature of the participants in the
discourse. In a religious gathering or temple we may be serous and respectful in our
speech; in a seminar we may be analytical; in a restaurant casual. The topic is
serious but the treatment we give to it may be highly formal or casual. The degree of
formality may change according to the style or manner of discourse. In restaurant
we may say that water is ‘dirty’, but in a laboratory we may have to say it is ‘impure’
or ‘polluted’.

Style can be, as it has been listed in The Advanced Learner’s Dictionary,
archaic, colloquial, dated, derogatory, dialect, emphatic, emotive, euphemistic,
facetious, figurative, formal, historical, humorous, ironical, jocular, laudatory, literary,
literal, modern, old use, pejorative, poetic, proverb, rare, slang, taboo, vulgar and so
on. Still it is, it can be seen, difficult to draw a sharp dividing line between register
and style.

The concept of style was first introduced in the context of sociolinguistics by
William Labov in the 1960s. He primarily studied individual linguistic variables and
the way they were associated with various social groups. Labov (1972, 1982)
presents five principles about style:

a. There are no single style speakers.

This is the principle of style shifting. It means all speakers employ style
shifting to a different degree. Speakers regularly and consistently change their
linguistic forms as per the context.

b. Styles can be ranged along a single dimension, measured by the
amount of attention paid.

The principle of formality points out that style shifting is strongly related with
the amount of attention paid to speech and this is one of the single most important
factors that determine whether or not a speaker would make a style shift.

C. The vernacular in which the minimum attention is paid to speech,
provides the most systematic data for linguistic analysis.

This is vernacular principle. To Labov, the vernacular is the original base

made of speech which is learned at a very young age. And more complex styles are
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formed on this base in later life. This basic style has the least variation. It offers the
most common details about the style of a specific group.

d. Any systematic observation of a speaker defines a formal context
where more than minimum attention is paid to speech.

This is the principle of attention which means even formal face-to-face
interviews strictly limit speakers’ use of their vernacular style. Speakers’ vernacular
style is most likely displayed if they do not perceive outside observers and are not
paying immediate attention to their own speech.

e. Face-to-face interviews are the only means of obtaining the volume and
quality of recorded speech that is needed for quantitative analysis

This is the principle of subordinate shift. It refers to the fact that quantitative
analysis requires the kind of data that must be obtained very clearly and formally.

Check your Progress - IV

1. What is a social dialect ?

What are the three levels in social dialect continuum ?
What is acrolect ?

What is basilect ?

What is mesolect ?

What is register ?

What is tenor ?

©® N o g M 0D

Who introduced the concept of style first in the context of sociolinguistics ?
1.2.4 Languages in Contact

In the earlier sections we discussed how language influences society and
vice versa. We also discussed the concept of speech community and language
varieties such as dialect, idiolect, isogloss, sociolect, register, and style. The
varieties are, it can be seen, considered at the intralanguage level. No doubt,
sometimes they are found at interlanguage level too. However, in bilingual or
multilingual situation the varieties which can be clearly distinguished as different
languages such as Marathi, Hindi, English, Kannada, come in close contact which
occurs at interlanguage level. The speakers are exposed to more than one
language. Subsequently, they know more than one language. And in this section we
are going to discuss the extent to which the speakers in such situation can keep the
languages separate.
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It is but natural that when two systems- whether languages, dialects or
registers - come in close contact, they begin to affect each other. They are mixed up
in many ways in different situations. This phenomenon is referred to as language
contact in sociolinguistics. The term language contact is applied to situation in which
two or more groups of speakers with different native languages are in social contact.
This contact influences the languages of the groups in the long term because of the
bilingualism on the part of the speakers involved. The phenomena like pidgin,
creole, diglossia, code-mixing, code-switching, and borrowing emerge through
Language contact. The present section is devoted to the detailed discussion of
these phenomena.

1.2.4.1 Pidgin:

A pidgin is a contract language. It is a mixture of elements from different
natural languages. Pidgins are created through the process called, ‘variety
synthesis’ in which varieties may get mixed up with each other in one or more ways.
In this process a new variety is generated out of two or more existing varieties, for
example, artificial auxiliary languages such as Esperanto and Basic English.
Pidginisation, a process creating pidgins, is the most significant demonstration of
process of variety synthesis.

A pidgin is a system of communication which has been developed among
the people who do not share a common language, but who wish to communicate
with each other, for trading or other purposes. An alternative term used for pidgin is
‘contact vernacular'. Pidgins have a limited vocabulary, a reduced grammatical
structure, and a much narrower range of functions. It is used in a limited way and its
structure is very simplistic. As pidgins serve a single simplistic purpose, they
generally extinct. But if a pidgin is used for a long duration, it starts to evolve into a
more rich language with a more complex structure and richer vocabulary. Once the
pidgin has evolved and acquired native speakers, then it is called a Creole. That is
when the children acquire the pidgin as their first language, it becomes a creole, e.g.
Creole TokPisin, a national language of Papua New Guinea.

A pidgin does not have native speakers as it is not the native language of
any speech community. It is learned as a second language which is developed out
of words and sounds of many other languages. With respect to other languages,
pidgins usually have low status and they last for shorter duration.

Reasons of Pidgin Development

As it is pointed out earlier, pidgins are contract languages. They are
sometimes developed as trade languages, for instance, Neo-Melanesian Pidgin or
TokPisin (i.e. ‘pidgin talk) which came into being during the twentieth century for
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communication between English speaking rulers of Papua New Guinea and the
local population. During the era of colonization, people of European countries like
France, Spain, Portugal, England, Netherlands and others ruled the other parts of
the world. Subsequently, the languages like French, Portuguese, English, and Dutch
became the prominent languages of the colonies as they were the languages of the
colonizers. When these languages came in contact with the local languages of the
colonized, pidgins were evolved. Similarly, in the nineteenth century, when slaves
were brought from Africa over to North America to work on the plantations, they
were separated from the people of their community and mixed with people of
various other communities, so that they should not communicate with each other
and make a plan to escape back to their homeland. As a result, in order to
communicate with their companions on the plantations, and with their chiefs and
masters, the slaves required to develop a language with which they could
communicate. This very need gave rise to pidgins. This resulted into the following
two consequences:

a. Pidgins got connected with slaves and were subsequently offered poor
reputation. The slaves were considered stupid because they could not speak
a proper language.

b. Pidgins were used in increasingly wide range of situations and they gradually
acquired the status of creole languages.

A prolonged, regular contact between the different language communities, a
need to communicate between them, and an absence of accessible common
language for communication are some of the usual requirements for the creation of
a pidgin.

A pidgin is made of two or more languages. The language which contributes
most of the vocabulary of the pidgin is the dominant language which is called the
superstrate language and the other languages whose contribution is less in the
development of the pidgin are minority languages. They are call the substrate
languages. The superstrate language from the Papua New Guinea Creole example
given below is English:

“Saposyukaikaiplantipinat, baiyukamap strong olsem phantom.”
(‘If you eat plenty of peanuts, you will come up strong like the phantom.’)
Features of Pidgins :

Basically a pidgin language is a simpler form of communication. Naturally, it
has features like simple grammar and phonology, uncomplicated clausal structure,
reduction of syllable codas, reduction of consonant clusters, use of basic vowels,

27
@




like /a, e, i, 0, u/, no tones, use of separate words to indicate tense, usually coming
before the verb, use of reduplication to represent plurals and superlatives, lack of
morphophonemic variation, etc.

For example :
TokPisin Translation
1. “Baiemi no lukim mi” “He will not see me”

TokPisin is a English-based pidgin spoken in Paupa New Guinea, but the
English origins are not easily clear in the spellings which show the current
pronunciation of the words and not that of the original one.

Bai:  From by and by, an adverb used instead of the auxiliary verb will to indicate
future time.

em:  From him, meaning ‘he’.

i From he, but compulsorily added to a verb whose subject is third person (like
the English suffix -s)

no: From no or not, used instead of the verb doesn't.
luk-:  From look, but means ‘see’.

-im:  From him, but added obligatorily whenever the verb has an object, in
addition to this object.

mi: From me.

2. “Saposyukaikaiplantipinat, baiyukamap strong olsem phantom.”
Translation: ‘If you eat plenty of peanuts, you will come up strong like the phantom.’
Theories about the origin of pidgins:

There are various theories about the origin of pidgins. They are:

1. The baby-talk theory focuses the similarities with speech of children.

2. Independent parallel development theory holds that the clear similarities
between the pidgins and creoles of the world were developed on
independent but parallel lines because of the fact that they all are derived
from languages of Indo-European stock and, in the case of the Atlantic
varieties, due to their sharing a common West African substratum.

3. Nautical jargon theory maintains that the pidgins and creoles of the world are
similar because of the possible influence of nautical jargon on pidgins.
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4, Monogenetic/relexification theory is of the view that all pidgins can be traced
back to a single proto-pidgin, a 15" century Portuguese pidgin which was
itself probably a relic of the medieval lingua franca (also known as sabir from
the Portuguese word for ‘know’) which was the common means of
communication among the Crusaders and traders in the Mediterranean area.

5. Universalist theory proposes that there are similarities as there are universal
tendencies among humans to create languages of a similar type, i. e. an
analytic language with a simple phonology, an SVO syntax with little or no
subordination or other sentence complexities, and with a lexicon which
makes maximum use of polysemy (and devices such as reduplication)
operating from a limited core vocabulary.

Still it can be observed that pidgins are different from other types of varieties
and variety-mixtures due to the following reasons:

a. A pidgin is not just a result of heavy borrowing from one variety into another,
as there is no pre-existing variety into which items can be borrowed.

b. A pidgin does not have, like ordinary languages, native speakers, it is used
only for communication between members of different communities. As far
as the development of pidgins in slavery situations is concerned, the whole
community uses the pidgin for communication but each member has learned
it as an example of ‘bad X’ second language. Therefore, there is no clearly
defined group of native speakers. This places pidgins at the ‘diffuse’ end (as
against highly focused languages like French and English) of scale
comparing ‘focusing’ and ‘diffusion’ in languages.

C. A pidgin too has its own history because it is a language with a community of
speakers who pass it on from one generation to the next. That why a pidgin
is not just an example of ‘bad X'.

1.2.4.2 Creoles:

When a pidgin acquires native speakers, it is called a creole language or a
creole. Thus a pidgin may extend beyond its limited function and permeate through
various other activities. Then it may acquire a standardized grammar, vocabulary
and sound-system and it may then be spoken by an increasing number of people as
their first language. And this is how a pidgin becomes a creole. The process by
which a pidgin turns into a creole is called ‘creolization'. All this shows that pidgins
and creoles are two stages in a single process of linguistic development.

Creolization begins within a community, when increasing numbers of people
begin to use pidgin as their principal means of communication. Consequently, their
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children hear it more than any other language, and gradually it achieves the status
of mother tongue for these children. It takes a generation or two to consolidate and
spread widely use of native language. In this way a pidgin turns into a creole or
‘creolized’ language. This happened to a great extent among the African slaves
taken to America and is happening to a small extent in urban communities in places
like Papua New Guinea. The change from pidgin to creole involves a major
expansion in the structural linguistic resources available — especially in vocabulary,
grammar, and style, which have to cope with the everyday demands made upon a
mother tongue by its speakers. Sranan of Surinam (English-based), Haitian creole
(French-based) and creole the Cape Verde Islands (Portuguese-based) are some
well-known creoles.

Reasons for Development of Creoles:

There are two basic situations in which creoles may arise. In the first
situation, speakers of pidgin are put in a situation in which they cannot use their
respective mother tongues. This happened in the course of the slave trade in the
Caribbean and the Southern United States where speakers were deliberately kept in
separate groups to prohibit them planning revolt. They were compelled to use the
pidgin they had developed up to then and pass it on to future generation as their
mother tongue. This caused the shift from a pidgin to a creole.

In the second situation a pidgin is considered by a social group as a higher
language variety and deliberately cultivated it. This happened in Cameroon and
Papua New Guinea. The result of this kind of situation is that the children of such
speakers who use pidgin for prestige reasons may end up using the pidgin as a first
language. Thus developed a creole whereby the speakers cannot use the native
language of their parents and all linguistic levels for the new creole are expanded to
such an extent so as to enable it to act as a full-grown language.

Many of the creoles known today are result of the European expansion
during colonization. They evolved in the last five hundred years. However, many of
them have been extinct because creoles have generally been considered
degenerate variants or dialects of their parent languages. Recently political and
intellectual changes have increased interest of sociolinguists and non-social
linguists in creoles as object of linguistic study. Some creoles have been granted the
status of official or semi-official languages. And now creole formation is recognized
as a universal phenomenon and a significant aspect of language evolution. It is no
more restricted to the European colonial period.
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Developmental stages of pidgins/creoles:

Pidgins are either restricted or extended as per their characteristics. They
generally start off as restricted language varieties which are used in marginal
contact situations for minimal trading purposes. Afterwards they may develop into an
extended type. It is possible that a pidgin survives, if the situation which gave rise to
pidgin continues to exist. Very few languages undergo the process of creolization,
that is they evolve from restricted to extended pidgins and further develop into
creoles.

The processes such as reduction, simplification, and admixture were
involved in the original pidginization which led to the development of the pidgin
precursor of the creole. During creolization, the reductions associated with
pidginizations are ‘repaired’ by a process of ‘expansion’ or ‘creolization’, as a result
of its having acquired a community of native speakers and of being employed for an
increasingly wide range of purposes. If a creole language remains or comes back in
contact with its original source language, and if it is linguistically influenced by the
source language, the speakers of the creole will accommodate to the source
language and the creole will become more and more like the source language. The
process is called decreolization which involves two processes namely complication
and purification. Complication counteracts the simplification in pidginization process
and purification counteracts admixture. Decreolization often leads to the
development of a ‘post-creole continuum. The following table presents the
developmental stages in simple way:

Stage | Social situation Linguistic Processes involved
correlate
1. Marginal contact Restricted pidgin Reduction,

simplification, admixture

2. Nativization Extended pidgin Expansion
3. Mother tongue | Creole Expansion, acquisition
development of native speakers
4, Movement towards | Decreolization Complication,
standard language | often leads to | purification
(not necessarily input | post-creole
language) continuum.
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When the speakers of a creole begin to shift towards the original source
language as it has a lot of prestige, they generate a range of intermediate varieties.
The creole forms the ‘basilect’ and the prestige language forms the ‘acrolect’ with
the intermediate varieties which can be grouped together as ‘mesolects’. This range
of varieties spanning the gap between the basilect and acrolect is called a ‘post-
creole continuum’. For example, post-creole continuum of Nigeria allows a series of
alternative ways of saying ‘| came and carried it away’:

1. A bin kam, kariam go. Lowest basilect
2. A kom, kariam go.

3. A kom, kariam awe.

4. A kem and kari it awe Highest mesolect

However, creoles are less important if considered from the point of view of
what they tell about language. They are just like ordinary language, except that they
originate in the process of creolization and they may gradually lose their identity by
decreolization. Creoles are ordinary languages in between the processes of
creolization and decreolization

Presently social historians and linguists have been pursuing the study of
pidgin and creole languages with considerable interest. The social historians study
them because the development of pidgin and creole languages shows the process
of exploration, trade, and conquest over the past few centuries. And the linguists are
attracted to their study as they offer an interesting evidence of the nature of
language change through the cycle of linguistic reduction and expansion which they
exhibit during a short time scale. Similarly, these languages show certain basic
preferences in human language like fixed word order or the avoidance of inflections
and they provide evidence in the search for linguistic universals. These factors make
pidgin and creole languages significant from the point of view of social historian and
linguists.

Many of the creoles are spoken by the children or present generations of
African slaves. Hence, they are useful in providing the information on the origin and
identity of these people. Furthermore, educational linguists study creoles to know if
a particular creole is a different language or a dialect of it.

1.2.4.3 Diglossia:

The term ‘diglossia’ is used by Charles A. Fergusson. It refers to a situation
in which two varieties of a language or two languages are used under different
conditions within a community by the same speakers. Diglossia occurs where there

are two or more dialects or languages in regular use in a community. Diglossic
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communities have a strong tendency to give one of the dialects or languages a
higher status or prestige. Such a prestige variety is reserved for certain functions in
society, such as government, education, the law, religion, literature, press, radio and
television. This prestige dialect is often called the standard dialect or language.

To be simple, the use of two widely different varieties of the same language
by all members of the community under different conditions is called diglossia. In
such a situation, the prestigious standard or ‘High’ (H) variety is used for formal
occasions and in written texts and the vernacular or ‘Low’ (L) variety is used in
colloquial conversation. It is important to note that the H variety has no native
speakers. All members of the speech community are the native speakers of one of
the L varieties. Thus within the same speech community, one variety of language
(i.e. H variety) is used for specialized activities like official work, religion, education,
law, press, radio, television, literature, etc. The other variety (i.e. L variety) is used
for non-specialized daily activities. For example, in the Arab world, classical Arabic
(H) is used for specialized purposes by speakers of all dialects of Arabic. This is the
case with standard German too. In the context of Italian or Persian, many speakers
speak their local dialect at home or among family or friends of the same dialect area
but use the standard language in communicating with speakers of other dialects or
on public occasions. ‘High’ and ‘Low’ Tamil is an example from India.

Joshua Fishman, an American sociolinguist later extended the term diglossia
and used it to refer to sociolinguistic situations in which High and Low varieties are
not the varieties of the same language but two different languages. From Fishman’s
point of view the multilingual countries like India and Nigeria can be described as
being diglossic. Accordingly, when Latin was the language of education and
religious service in England, English and Latin were in diglossic relation in which
Latin was High and English was Low.

However, Hudson does not approve Fishman’'s extension of the term
diglossia as this will make almost all societies diglossic because every society uses
different ‘registers’ or ‘dialects’ for different purposes. ‘Social dialectia’ is a more
appropriate term for such kind of societies.

1.2.4.4 Code mixing :

This linguistic phenomenon occurs in bilingual or multilingual communities.
‘Code’ means language. Code-mixing occurs when a bilingual changes code with or
without any change in situation. It involves the change of languages within a simple
utterance without any change in the related topic. Code-mixing takes place when the
speakers incorporate small linguistic units like words or short phrases from one
language into another. To be simple, it is mixing of two or more languages on the
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part of interlocutors while communicating. According to Numan and Carter, code
mixing is a phenomenon of switching from one language to another in the same
discourse.

Code-mixing intends to symbolize an ambiguous situation where neither of
the two languages seems to be right. Hence the speaker uses a linguistic cocktail
and tries to balance each language against the other. The changes do not seem to
be linked with the subject matter, but are linked by sentence structure.

Krishnaswamy, Verma and Nagarajan observe that the English-using
bilinguals in India use different varieties of their mother tongue in various situations,
but usually switch to English when they have to use technical register. They refer to
this as ‘register bilingualism’. Indian English-using bilinguals use English in highly
formal situations to talk about technical topics and they use Hindi or their mother
tongue for intimate, informal, personalized situations. These bilinguals are found
frequently using English words and phrases while communicating in their mother
tongue which results into code-mixing.

Code-mixing in multilingual settings is governed by the topic of discourse
and stylistic considerations which specially belong to the tenor of discourse which
can be formal or informal. In fact, it is often unintentional and used at the
intrasentential level. It refers to linguistic behaviour of bilingual speakers who import
words or phrases from one of their languages into the other one. However, to
Krishnaswamy, Verma and Nagarajan code-mixing between English and Marathi or
Hindi is a verbal strategy, because the ability to switch codes controls the ability to
switch roles. English code-mixing is very prevalent in India. This may have many
reasons. Some speakers feel English expressions come naturally to them even if
there are mother tongue expressions. The educated Indian speakers are found
using entire English sentences, clauses, phrases while speaking their native
language. According Halliday, they do so because the foreign language (English) is
‘a mark of social distinction and sole medium of language activity in certain
registers’.

Code-mixing has become very common among Indians. With Marathi-
English bilinguals expressions like ‘driving kar', ‘brush kar', “Turn ghe’, ‘Time kayzal’,
‘zaraa help karaa’ and others are commonly used.

1.2.4.5 Code-switching:

Like code-mixing, code-switching is the result of language contact which
occurs inevitably in bilingual or multilingual societies. Code-switching was regarded
as a sub-standard usage till the 1950s. But now it is considered a normal result of
bilingual and multilingual language use. Today code-switching can be considered as
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a means of structuring talk in interaction. It does not simply reflect social situations,
but it is used as a means to create social situations. S. Romaine defines code-
switching as ‘the use of more than one language , variety, or style by speaker within
an utterance or discourse, or between different interlocutors’. (1992:110)

In the bilingual or multilingual communities the choice of language is
determined by social rules. Accordingly, different languages are used in different
circumstances. Switching between languages, i.e. codes, governed by a complex
network of situationally and culturally determined choices. A change in situation
requires a change in language. The choice is determined by the three components:
who are the participants (their socio-psychological behaviour, their mood and their
relative position); the socio-cultural setting (its distinguishing features); and the topic
of the discourse. For instance, a professor teaching English in a rural college in
Maharashtra will use Marathi and English while teaching or talking with the students
and colleagues and may use Hindi and English when speaking with a professor from
North India or may use Marathi, Hindi and English while communicating with a friend
from Mumbai.

It must be noted that the members of social networks sharing a linguistic
repertoire must and do know when to switch from one variety to another.
Krishnaswamy, Verma and Nagarajan in the following diagram present one such
situational shift:

A shift in situation > A shift in language variety

N

\ 4

A shift in relationship between
co-members of a social network

A shift in situation may require a shift in language variety. A shift in language
variety may signal a shift in the relationship between co-members of a social
networked, or a shift in the topic and purpose of the interaction, or a shift in the
privacy and locale of their interaction.

Types of switching:
There are four major types of switching-

1. Intersentential switching takes place outside the sentence or clause level,
that is at the boundaries of sentences and clauses. The speaker speaks a
sentence in one language and switches the code and utters the next
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sentence in other language. For example, what a pleasant surprise!
Tumbhiaaniithekase ?

2. Intra-sentential switching occurs within a sentence or clause. It is
exemplified when a Yoruba-English bilingual says: Won o arrest a single
person. (Won o means ‘They did not’)

3. Tag-switching: It is self explanatory. It involves tagging of a word or phrase
from another language. It is found, when a Hindi-English bilingual says: It's a
nice day,hainaa ? (hainaa means ‘isn’t it’)

4. Intra-word switching occurs within a word boundary, as in: busi (English
‘bus’ with the Marathi plural ending) or kuenjoy (Swahili prefix ku meaning
‘to’ occurs with English ‘enjoy’)

Code-switching is not purely random and idiosyncratic as it appears. It
shows certain patterns and regularities. Krishnaswamy, Verma and Nagarajan offer
the following table for Hindi-English code-switching:

Topic Manner Speaker’s choice
Sermon or prayer Formal/Informal Hindi
Instruction to servants Informal Hindi
Personal letters Informal Hindi/English/Hindi-English
Speech on technical subjects | Formal English
University lecture (technical) | Formal English/Hindi-English
Conversation Informal Hindi-English
News broadcast Formal Hindi
Buying and selling Informal Hindi

Formal Hindi/English

Attempts have been made to explain the cognitive reasons for code-
switching and other changes in speech, as a person seeks either to emphasize or to
minimize the social differences between himself/herself and the other person(s) in
conversation. According to Giles, when speakers seek approval in a social situation
they are likely to converge their speech with that of the other person speaking but
may emphasize linguistic features of his/her group.
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1.2.4.6 Borrowing:

Language contact refers to the phenomena in which different varieties get
mixed up with each other. Borrowing is one of them. It takes place when a linguistic
item from one variety is taken into another and such loan items, in the course time,
become accepted as an integral part of the second variety. In fact, borrowing is a
consequence of cultural contact between two language communities. It involves two
languages: a source or donor language and a borrowing or recipient language.
Borrowing of words can go in both direction between the two languages in contact,
but often there is an asymmetry, such that more words go from one side to the
other. In this case the source language community has some advantage of power,
prestige and/or wealth that makes the object and ideas it brings desirable and useful
to the borrowing language community.

The actual process of borrowing is complex. It involves many stages.
Generally, some speakers of the borrowing language know the source language
also, or they know at least enough of it to use its relevant words. The speakers
adopt the words while speaking the borrowing language. If they are bilingual in the
source language, which is often the case, they might pronounce the word similarly to
the way they are pronounced in the source language. For instance, English
speakers adopted the word garage from French at first with a pronunciation closer to
the French pronunciation than is now usually found. Probably the very first speakers
who used the word in English knew at least some French and heard the word used
by French speakers.

Those who first use the new word might use it at first only with speakers of
the source language who know the word, but at some point they come to use the
word with those to whom the word was not previously known. To such speakers the
word may sound ‘foreign’. At this stage, when most speakers do not know the word
and if they hear it and think it is from another language, the word can be called a
foreign word. There are many foreign words and phrases used in English like
bonvivant(French), mutatis mutandis (Latin), and Fahrvergniigen (German).

However, in the course of time more speakers can become familiar with a
new foreign word. The community of users can grow to the point where even people
who know little or nothing of the source language understand and even use the
novel word themselves. The new word becomes conventionalized. At this point we
call it a borrowing or loanword. Only a few, not all foreign words reach the loanword
stage.

There are a great number of loan words in English. They are borrowed into
English from different languages in different periods. For example, from-
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Greek (many of these via Latin): anonymous, catastrophe, data, ecstasy, history,
skeleton, tonic, and many others.

Arabicvia Spanish: alcove, algebra, algorithm, almanac, azimuth, alchemy, and
others

Arabic via other Romance languages: amber, cipher, orange, sugar, zero, and
others

Sanskrit: avatar, karma, mahatma, swastika, yoga, and others

Hindi: bangle, chutney, dungaree, jungle, loot, maharaja, pundit, shampoo, and
others

Dravidian: curry, teak, pariah
Persian: check, checkmate, chess
Japanese: hara-kiri, judo, karaoke, samurai, tsunami, and others

In the course of time the loan words are assimilated into the borrowing or
recipient language. The assimilation may be total or partial. For instance, words like
‘apple’, ‘bat’, ‘cup’, ‘doctor’, etc. have become a part of the vocabulary of Indian
languages. The word ‘hospital’ has become ‘aaspaatri’ in Tamil, which is total
assimilation, whereas the word ‘peon’ has become ‘pyuunu’ in Telugu, which is
partial assimilation.

These loan words form a continuum, with totally assimilated words at one
end and totally unassimilated words at the other end. For example, in the case of
Indian loan words in English, we have words like ‘guru’ which are not yet assimilated
at one end and at the other end there are words like ‘juggernaut’ (from Sanskrit
Jagganaatha), ‘mulligatawny’ (from Tamil milagutannir) which haved very little
resemblance to the words borrowed from Indian languages. The totally assimilated
words are called ‘loan translations’ or ‘calques’.

Check your Progress V :

1. What is Language Contact ?

2. What is pidgin ?

3. What is creole ?

4. What are the processes involved in decreolization ?
5. Who used the term ‘diglossia’ ?

6. Give an example of intersentential switching.

7. What are ‘calques’ ?

380
€



1.3 Summary

We have discussed some basic concepts in linguistics. In the first section an
attempt is made to understand the relationship between language and society and
how they influence each other. The difference between the standard language and
dialect has been discussed here.

In the the second section the concept of speech community, its definition by
various scholars, similarities and differences in their views have been expounded.
Further we have discussed Hudson’s argument about speech community, its
definitions by the scholars, and his reasons for rejection of the concept . Language
varieties like language, dialect, register, and style have been expounded in the third
section and the linguistic phenomena like pidgin, creole, diglossia, code-mixing,
code-switching and borrowing are discussed in the forth section of the unit.

1.4 Answers to check your progress
Check your progress - |

1. It establishes and maintains relationships among people.

2. ‘Language is not simply a means of communicating information ... It is also a
very important means of establishing and maintaining relationships with
other people.

3. i. function of language in establishing social relationships, b. Clue bearing
role

4. The aspect of no existence of clear difference in adjacent dialects of
language

5. Autonomy and heteronymy

6. Discreteness and continuity

7. Means words and expressions which are not used or said, as they are not
permitted due to the system of values and beliefs of the society.

8. The branch of linguistics that studies the relationship between language and

society is called sociolinguistics which is concerned with language as a
social and cultural phenomenon.

Check your progress - Il

1. Prague school,

2 a large geographically bounded urban community,
3. a small geographically bounded urban community,
4 an urban neighbourhood,

5 Multilingualism,
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6
7
8.
9
10.

11.
12.

a language-based unit of social analysis,

a society,

for making linguistic analysis,

Le Page and Tabouret-Keller’s (1985) definition,
John Lyon’s (1970) definition,

Charles Hockett’s (1958) definition,

in the individual rather than at the community level.

Check your progress - lli

1.
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a regional, temporal/social variety within a single language,
Greek,

Written regional varieties having literature,

Regional varieties which are not written,

A variety of language used by one individual speaker,

A line indicating the degree of linguistic change/ dialect boundary,
A line joining areas of equal temperature,

A line connecting areas of equal atmospheric pressure,

A line on linguistic map indicating uniformity in the use of sound, vocabulary,
syntax, etc.

Check your progress - IV

1.
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a dialect spoken by the members of a particular group of a speech
community,

Acrolect, mesolects, and basilects,

The most prestigious variety in the social continuum,

The lowest variety in the social dialect continuum,

the middle varieties in the social dialect continuum,

A variety of language as per its use,

Relationship between participants in the act of communication,

William Labov.
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Check your progress -V

1.
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10.

11.
12.
13.

a situation in which two or more groups of speakers with different native
languages are in social contact,

A trade language,

A pidgin acquiring native speakers,

Complication and purification,

Charles A. Fergusson,

Come in. bar zalaalat.’

Loan translations or totally assimilated words.

Exercises

Answer the following questions in detail:

Discuss the relationship between society and language.

What is the nature of relationship between standard variety and dialect ?

How, according to Sapir-Whorf hypothesis, doeslanguage reflect the
physical, social and moral environments in a society.

4 How does society influence language in the context of taboo words ?
Exemplify.

Why is it doubtful consider dialect as reality.

What is the difference between ‘language’ and ‘dialect’ from Hudson’s point
of view ?

Explain the criteria of size and prestige for delimiting languages ?

What are the problems is using the criteria of size and prestige to delimit
‘language’ and ‘dialect’ ?

Why is the criteria of ‘mutual intelligibility’ found problematic by Hudson to
define ‘languages’ and ‘dialects’ ?

Explain the difference in ‘register’ and ‘style’ and discuss labov’s principles
about style ?

Write a note on features of ‘pidgins’ and reasons of pidgin development.
Discuss the concept of ‘Creole’ and how it develops.

Describe ‘situational shift’ explained by Krishnaswamy, Verma and Nagrajan.

TR
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Why do speakers use code-mixing ? Discuss.

What is difference between code-mixing and code-switching ?

Why does Hudson think the concept of ‘speech community’ is misleading ?
Why does Hudson rejects the concept of ‘speech community’ ?
Write short notes on:

Register

Diglossa

Borrowing

Idiolect

Sociolects

Register

Books for further reading

Trudgill, P. (1974). Sociolinguistics: An Introduction. Penguin.
Hudson, R. A. (1980). Sociolinguistics. Cambridge University Press.
Pride, J. B., and Holmes, J. (1972). Sociolinguistics. Penguin.

Krishnaswamy, N., Verma, S. K., and Nagarajan, K. (1992). Modern Applied
Linguistics. Macmillan.
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Unit No. 2

ANALYSIS OF REGISTER

2.0 Objectives

21 Introduction

2.2 Language Variation and Register
2.2.1 Historical Development
2.2.2 Whatis Register Analysis?
2.2.3 Analysing the Register of a text
2.2.4 Features of the Register
2.2.5 Analysis of some sample passages
2.2.6 Check your progress

2.3 Summary

24 Answers to Check Your Progress

25 Terms to Remember

2.6 Exercises: Passages for practice

2.7 References for Further Study

2.0 Objective:
After studying this unit, you will be able to:

1. Understand variability of language and Register,
2. Analyse a given prose text to find the Register,
3. Identify the field, the mode, the tenor and to point out the most important features

of the register of the given text.




2.1 Introduction

We encounter a variety of texts on a daily bases. These could be both spoken
and written. For example, we listen to the news on radio and television, we listen to our
classmates chatting away animatedly, we hear songs, sermons, political speeches,
we listen to advertisement jingles and salesmen at the bus stand selling away their
goods, and so on. Similarly we read a variety of written texts - newspapers, textbooks,
classroom notes, magazines, research papers, answer sheets, assignments,
matrimonial ads and advertisement hoardings or billboards, text messages, emails,
and so on. If you reflect on these texts that you encounter, you will realise that each text
has its own characteristic linguistic features. In this Unit we are going to analyse the
language used in different kinds of spoken and written texts to identify the register of
the text.

Here 'Register’ is taken to mean a language variety related to particular situational
contexts or purposes. Situational contexts and purposes are non-linguistic factors
none the less, they have important linguistic implications. For example, think of the
way people normally talk to a baby. This speech has words like "itsy-bitsy", "froggie",
"moo-moo", etc. On the other hand, we have also seen that newspapers regularly
drop the articles from their headlines : "Government for excise cut as fuel prices hit
new peak" , "Malaysian suspected in Jakarta blasts", etc. Similarly, the use of
'instantaneous present simple' is typical in sports commentaries: "It comes to Mike
Catt, he kicks it high into the stand." All three are different registers of English and the
differences between them are due to the difference of subject matter, the relation
between the speaker and the listener and the discursive function, that is, the reason
the speaker is using the text for, the conditions in which is the text is produced. As
Biber says,

"In many cases, registers are named varieties within a culture, such as
novels, letters, editorials, sermons, and debates. Registers can be defined
at any level of generality: for example, academic prose is a very general
register, while methodology sections in psychology articles are a much
more highly specified register." (Biber, 1995: 1)

To analyse the features of register, we shall adopt for the most part Halliday's
register analysis based on field, tenor and mode, while making occasional use of Hymes'
variables.




2.2 Language Variation and Register
2.21 Historical Development :

The concept of register comes under the larger concept of language variation
in applied linguistics. According to some applied linguists there are two main types of
variation in language, i.e. variation based on the user of language, and variation based
on the use of language.

Variation based on the user of language : Dialects, idiolects, sociolects,
and genderlects are examples of variation based on the user of language.

Variation based on the use of language : The language of science and
technology, legal English, the language of buying and selling, and the language of
classroom interaction belong to variation based on the use of language.

The term 'register' has been used to refer to variation according to the use of language,
i.e. functional varieties.

According to Leckie-Tarry (1993:28), the term "register" first came into general
currency in the 1960s. It was used initially by Reid in 1956, and Ure developed itin the
1960s. In works of linguists such as Pike and Firth, there are some other terms
comparable to the term 'register’, however, Halliday made the term 'register' popular.
Halliday, MclIntosh and Strevens (1964:77) describe it thus:

"a variety according to use, in the sense that each speaker has a range of
varieties and chooses between them at different times."

So, Halliday, et al, opt a framework that is related to the 'use' made of language
and not related to the 'user'. In a later work Halliday gives the reason behind this:

"[to] uncover the general principles which govern [the variation in situation
types], so that we can begin to understand what situational factors
determine what linguistic features" (Halliday, 1978:32).

Halliday defines 'register' in the following way:

Types of linguistic situation differ from one another, broadly speaking, in
three respects: first, as regards what actually is taking place; secondly, as
regards what part the language is playing; and thirdly, as regards who is
taking part. These three variables, taken together, determine the range
within which meanings are selected and the forms which are used for their
expression. In other words, they determine the 'register'. (Halliday 1978:31)
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The three dimensions of register mentioned above have been referred to by
Halliday and others as the field, the mode, and the tenor of discourse. Thus, the
fundamental purpose of register analysis is to uncover the general principles which
govern the range of variation, i.e. to find out 'what situational factors determine what
linguistic features' (Halliday 1978).

2.2.2 Whatis Register Analysis ?

Following Biber (1995) and earlier sociolinguists such as Ure, Ferguson, and
Hymes, the term register is used in this Unit as a general cover term for situationally
defined varieties. Register distinctions are defined in non-linguistic terms, by differences
in purpose, interactiveness, production circumstances, relations among participants,
etc. Registers can be defined by situational characteristics at any level of generality,
that is there can be major differences among registers specified at different levels of
generality. For example, at one end, we can have very general registers such as speech
and writing where we are using only their physical mode to define them; and at the
other end, we can have highly specified registers such as methodology sections in
science research papersin addition to their physical mode, we may use production
circumstances, intended audience, micro-purpose, topic, etc., to define them.

Aregister is related to social context. Register analysis is derived from Halliday's
systemic functional grammar which is "geared to the study of language as
communication, seeing meaning in the writer's linguistic choice and systematically
relating these choices to a wider sociocultural framework". And hence, there are
numerous registers such as legal register, religious register, meeting register, school
register, military register, sports announcer talk and cookbook recipes.

For Halliday, register is "the clustering of semantic features according to situation
type," and "can be defined as a configuration of semantic resources that the member
of a culture typically associates with a situation type" (Halliday, 1978:111). Seen this
way, it can provide a way to investigate the general principles which govern" how "the
language we speak or write varies according to the type of situation”; how "the 'register’
concept can take account of the processes which link the features of the text" "to the
abstract categories of the speech situation". According to Halliday, there is a strong
interrelation between the "surface-level realizations of the linguistic functions and the
sociocultural framework". The interrelation can be seen in the following figure.

<




Sociocultural Environment

|

Genre

l

Register

(field, tenor, mode)

l

Discourse Semantics

(ideational, interpersonal, textual)

|

Lexicogrammar
(transitivity, modality, theme-rheme/cohesion)
Figure 2.1: The Interrelation between Register and Sociocultural Environment

The meaning configuration in register is determined by three variables, they
are field, tenor, and mode.

Field refers to what happens and what the participants do. Field is also
concerned with questions like when, where, how, and why.

Tenor refers to participants in the happening, including their characteristics
and social status.

Mode is related to the language role, what the participants hope to get by using
the language in that particular situation and the channel utilized to convey meaning.

These three variables can be used to reconstruct the context in which a language
is used. This happens because the language used by people is context dependent.
Every expression will have a different meaning when used in a different context of
situation.




2.2.3 How to analyse Register :

We can understand register as a general cover term for all language varieties

associated with different situations and purposes, while analysing the register and its
features, we need to include both linguistic and non-linguistic factors. The non-
linguistic features help us to identify the field, the mode and the tenor. The linguistic
features point out the typical features of a particular register and also reveal the
impact of the non-linguistic features.

In your answer, you need to follow the following steps:

a
b.

o

Identify the register:
Identify the Field:
Identify the Mode:
Identify the Tenor:

Identify the most important features of the Register at different linguistic levels
(Graphological, phonological, morphological, lexical, syntactic, semantic,
compositional, etc.)

It is essential to take into consideration the communicative characteristics of
participants involved in the situation taking place: beginning with the
addressor(s), which can be the writer or speaker. This will be a singular person;
several people, as in a co-authored work; or institutional, as in departmental or
government document. The addressee(s) will be singular, as in a dyadic
conversation or a letter; plural, as in a classroom; or unenumerated, such
as in a novel or a magazine.

To understand the tenor, the relations between the addressor and addressee
must be analysed, taking into account the social role each participant maintains.
Age, occupation, and shared knowledge, whether on the topic and/or personal
background, all play important parts in determining this relationship. Also the
relative status and power of each must be determined (that is, which one has
the most power or if they share an equal status). The amount of interchange
involved can be extensive (example, everyday typical conversation); extensive
to moderate (as in classroom lectures); or nonexistent (as in published materials
or formal speeches). Furthermore, it should be established whether or not the
participants share personal knowledge of each other's background.
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When and where the communication takes place is referred to as setting.
Biber identifies settings with a particular context of use or domain. He
distinguishes six primary domains:

a) Business and workplace,
b) Education and academic,
¢) Government and legal,

d) Religious,

e) Art and entertainment, and

(
(
(
(
(
(

f) Domestic/personal
Within each of these areas, there exists a public and a private setting.

Technology such as TV, radio, or any type of mass media can be used to
represent or present these domains. It must be taken into account that a
difference among registers may arise when the time of communication and
place are shared, as in direct conversation in the presence of each other.
Participants can share time and be familiar with, but not actually share place,
as in a telephone conversation. Also, participants "can be familiar with, but not
share, both time and place of communication (as in many letters), or be
completely unaware of each other's place and time (as in most kinds of
expository writing)"

Pay attention to the primary channel, or mode, of communication--usually writing
or speech. Sometimes, both channels may be used together, thereby becoming
a mixed mode such as a written lecture. Another characteristic of mode to be
considered is its permanence factor. For speech--such as telephone
conversations, face-to-face conversations, and television and radio
broadcasts--the mode can be classified as recorded or transient. Because
writing, published or unpublished, is a form of recording, it is thereby nearly
always permanent, classified as transcribed, printed, taped, handwritten, e-
mail, or other.

How the addressor presents the information and how the addressee receives
it should also be considered. Unlike writers, speakers lack the opportunity, "to
plan, revise, and edit their texts as much as they wish" (43). In addition to this,
the addressee is affected by comprehension circumstances such as self-
imposed time constraints.
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Another factor important in differentiating among registers is the different
purposes, intents, and goals of the addressor. At one extreme are registers
that attempt to explain or describe facts. At the other end of the spectrum are
registers that are completely fictional or overtly imaginative. Between these
two extremes are a variety of registers such as position papers, historical fiction,
editorials, philosophical arguments, and theoretical position papers. The
purpose can be characterized along four parameters: 'persuade' (or sell),
'transfer information’, 'entertain' (or edify), and 'reveal self".

To understand the field, the topic or subject being discussed--whether popular,
generalized, or specialized--needs to be considered. If the subject is
specialized, it must be noted accordingly, for example, as science, finances,
politics, sports, law, etc.

Through these parameters, a thorough study of register and all of its affecting

circumstances can be accomplished.

2.2.4 Features of the Register :

The spoken/written language varies according to the type of situation. That is,

the abstract categories of the speech situation are linked to the features of the text.
Each of the factors discussed above influences the writer's/speaker's choice of
Linguistic Elements. For example, the nature of medium has a strong effect on the
proceedings of communication. The choice of LINGUISTIC ELEMENTS is influenced

by:
(i)
(ii)
(iii)
(iv)
(v)
(vi)
(vii)

Medium

Writer's intentions (inform/persuade / threaten / provide / direct / etc.)
Writer’s attitude to the reader (e.g. judgements about reader's education etc.)
Writer's presuppositions about the reader.

Reader's expectations, attitudes and presuppositions about the subject matter
The subject matter

Writer's socio-economic context.

While analysing the choice of Linguistic Elements, all the linguistic levels have

to be kept in mind. The analyser must ask what features of the situation are revealed
by each of the selected linguistic elements. The following checklist can be of help in
finding the features of the register:

(50 )
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Graphological level :

1.
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Spelling

Punctuation
Capitalization
Typographical layout
Length of the lines
Spacing
Paragraphing

Phonological level :

Phonological rhetorical devices (rhyme, rhythm, alliteration, etc.).

Morphological level :

1.
2.
3.
4.

Word-classes and their respective distribution
Distribution of active and passive voice
Tense and Aspect

Word formation

Syntactic level :

1
2
3.
4
5

Word order

Types of sentences
Length of sentences
Linking of sentences

Syntactic rhetorical devices - parallelism repetition, etc.

Semantic level :

1.

2
3.
4

Choice of vocabulary
Denotative and connotative meaning
Personal pronouns

Semantic figures of speech e.g. similes, metaphor, etc.

As | mentioned earlier, ask yourself what information can be gathered about
the situation in which this text/discourse took place from the linguistic elements chosen
in the text. For example, what does the graphological layout tell me about the subject,
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about the writer/speaker and his intentions, about the reader/listener and his
expectations; what does the complexity/simplicity of the words chosen or the sentence
types selected tell me about the expected reader, and so on. You will find that a lot can
be grasped about who the participants must have been, where the communication
took place and for what purpose, etc., just from the choices made in the text.

Let's take some examples.
Sample Text 1 :

A system of equations that provides an accurate and physically satisfactory
representation of an experimental system can be cumbersome, and even complicated
and of high order, so solutions may often only be obtained as numerical approximations
to solutions. Thus the numerical solutions themselves may be considered to be
approaching an equilibrium or periodic solution.

This text, taken from a science textbook, has some typical features, such as
technical vocabulary (e.g., numerical approximations, equilibrium, periodic solution),
complex noun phrase constructions (e.g., A system of equations that provides an
accurate and physically satisfactory representation of an experimental system), and
passive constructions (e.g.,solutions may often only be obtained, solutions . .. may
be considered), etc.

Now let's compare this text with an advertisement:

Sample Text 2 :

WELCOME TO THE
WORLD OF INFINIA LED
Introducing
JAZZ LED

The new LG Jazz range of LEDs breathes life into every picture with its in-built
woofers.

460W PMPO  Woofer IN Stand  TruMotion 100Hz = 320GB Hard Disc
Come alive to the real sound.
LG
Life's Good.
Stunning offers on LED, LCD and Plasma TVs

@




Some of you may have already recognised the text as the very recent
advertisement of LG LED Television set, even if the graphics are missing. But even for
those who have not seen the ad, the text tells enough things to understand it as an ad.

What is most striking about the text? The layout of the text and the word
"Jazzled". There are also other features which you must have encountered in other
ads, especially, those that are talking of new products. For example, "Introducing...",
"Welcome to the world of....". Choice of expressions like "come alive to the real sound",
"Stunning offers on..." tell us that the purpose of the writer is to attract us to the product
and ultimately to persuade us to buy the product. But the text does not just reveal a
few things about the writer; it also reveals a few things about the reader. It is clear that
the writer has some particular readers in mind: readers who know a few things about
the new gadgets; the consumers who are familiar with technical jargon like PMPO,
woofer, LCD, Hz., etc. Secondly, it also tells that the writer relies on a very few chosen
expressions to persuade the reader and avoids any long descriptions, explanations
and persuasions. This is done to hammer home the point that the product doesn't
need much urging and that the reader is well-informed and able to decide what is good
for him/her. That is, the ad is not targeted at people who need a lot of persuasion, but
at those who have the money, knowledge and independence to take a quick, informed
decision.

The linguistic element that is most striking here is the poetic use of language
and neologism which is more common in literary language than in ordinary language.
Some choices becoming striking and are sure to be remembered. The obvious one is
the use of word "jazzled" which works on its similarity with "dazzled" and combines
"jazz" and "LED". As this particular TV is an LED, and as the focus is more on sound
than on the picture quality (which the ad seems to suggest is already there and hence
needs no more harping on), it is very appropriate for the advertiser to focus on the
sound element by coining a new word like "jazzled" .

There is only one complete (grammatical) sentence which makes use of a
figure of speech to draw attention to the sound quality of the product: "...breathes life
into every picture with its in-built woofers". That is, it makes use of two senses by
suggesting that the picture is improved due to the sound.

Sample Text 3 :

The correctness of the decisions in M P Sharma and Kharak Singh, is to be
evaluated during the course of the reference. Besides, the jurisprudential correctness
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of subsequent decisions holding the right to privacy to be a constitutionally protected
right is to be determined. The basic question whether privacy is a right protected under
our Constitution requires an understanding of what privacy means. For it is when we
understand what interests or entitlements privacy safeguards, that we can determine
whether the Constitution protects privacy. The contents of privacy need to be analysed,
not by providing an exhaustive enunciation or catalogue of what it includes but by
indicating its broad contours. The Court has been addressed on various aspects of
privacy including : (i) Whether there is a constitutionally protected right to privacy; (ii) If
there is a constitutionally protected right, whether this has the character of an
independent fundamental right or whether it arises from within the existing guarantees
of protected rights such as life and personal liberty; (iii) the doctrinal foundations of the
claim to privacy; (iv) the content of privacy; and (v) the nature of the regulatory power
of the state.

This is clearly written form of legal English (often called legalese) which is
characterized by verbosity, Latin expressions, nominalizations, embedded clauses,
passive verbs, and lengthy sentences.

The main characteristics of Legal English are as follows:

1. Sentences often have apparently peculiar structures, for example, the
provisions for termination hereinafter appearing or will at the cost of the borrower
forthwith comply with the same. The influence of French grammatical structures
is a contributory reason for this factor.

2. Punctuation is used insufficiently. Particularly in conveyances and deeds we
can observe the conspicuous absence of punctuation. Historically there was a
widespread idea among lawyers that the meaning of legal documents was
contained only in the words used and their context. In modern legal drafting
punctuation is used to clarify their meaning.

3. Foreign phrases are sometimes used instead of English phrases (e.g. inter
alia instead of among others).

4. Older words like hereof, thereof, and whereof (and further derivatives, including
-at, -in, -after, -before, -with, -by, -above, -on, -upon) are used in legal English
primarily to avoid repeating names or phrases. For example: the parties hereto
instead of the parties to this contract.

5. Use of modifiers such as the same, the said, the aforementioned etc., in legal
texts is interesting, because very frequently they are used as adjectives to
determine the noun, but not replace them. For example: the said John Smith.
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6. Legal English contains some words and titles, such as employer and employee;
lessor and lessee, in which the reciprocal and opposite nature of the relationship
is indicated by the use of alternative endings: -er, -or, and -ee.

7. Phrasal verbs are often used in a quasi-technical sense. For example, parties
enter into contracts, put down deposits, serve [documents] upon other parties,
write off debts, and so on.

Biber and Conrad (2009) compare the linguistic features of three kinds of texts:
Newspapers, Academic prose and Conversation.

Linguistic feature Newspapers Academic prose [ Conversation
1. Nominal Features
Nouns very common, very common less common
even more
common
than in academic
prose
Nominalizations common extremely rare
common,
especially -tion
Prepositional phrases | common extremely less common
after nouns common
Attributive adjectives [ common extremely less common
common
Nouns as premodifiers| extremely common rare
of nouns common
Personal pronouns slightly more rare extremely
than in academic common
prose, still
uncommon
(55 )
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2. Verb
Characteristics

Present tense

less common
than in academic
prose; slightly
more common

than past tense

more common
than in news;
far more common

than past tense

very common

Past tense much more rare uncommon
frequent than in
academic prose;
slightly more
common than in
conversation
Modals uncommon; uncommon; more common
slightly less slightly more than in news
common than in | common than in | or academic
academic prose; | news can and prose (about
will and would may most 15% of all finite
most common common verb phrases)
Passives about 15% of all | more common rare
finite verbs than in news;
about 25% of all
finite verbs

3. Circumstance
Adverbials of time

and place

Time adverbials
by far most
common; place

also common

Time and place

adverbials rare

Time and place
adverbials both

common
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4. Linking adverbials | rare very common so and then are

very common

5. Other features
Sentence structure standard syntax | standard syntax | many fractured
clauses,
incomplete

utterances, etc.

Questions rare rare very common

Table 2.1 Distribution of selected linguistic features in two general written
registers and Conversation (adapted from Biber and Conrad, 2009:116-17)

2.2.5 Analysis of Some Sample Passages:

Now let's take some more examples, especially longer and more complex text
passages and see how the checklist can be useful to analyse them. Each register has
some typical features of its own and hence, some linguistic levels become more
important than the others in the analysis. It will never happen that each level and each
point in the checklist has to be used for each and every text. It is enough to find the
striking or the exceptional elements. Let's take some examples. The first passage has
been analysed for you. For the rest of the passages, only hints are provided to help you
analyse the texts on your own.

Passage 1:
TERMS AND CONDITIONS

Lessor identified on page 2 hereby rents to the Customer(s) undersigned on
page 2 (herein called "Customer") the motor vehicle described on page 2 (herein called
"Vehicle") subject to all terms and provisions on Page 1 and page 2 of this Rental
Agreement, in consideration whereof Customer acknowledgesand agrees :

i. Vehicle is the property of Lessor and is in good mechanical condition...

ii. Customer or the driver of Vehicle shall in no event be or deemed the agent,
servant or employee of Lessor in any manner or for any purpose whatsoever.
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ii. Lessor shall not be liable for loss of or damage to any property left, stored, or
transported by Customer or any other person in or upon Vehicle either before
or after the return thereof to Lessor, wheter or not said loss or damage was
caused by or related to the negligence of Lessor, its agents, servants, or
employees. Customer hereby agrees to hold Lessor harmless from and
indemnify Lessor against all claims based upon or arising out of such loss or
damage.

viii. (a) Venhicle is covered against Third Party liabilities (including Road traffic Act
liability) by a third party insurance policy, a copy of which is available for
inspection in the Head office of Lessor upon request...

In this example, some features stand out, for example, the use of legal jargon,
long and complex sentence structures, use of present tense, highly impersonal style,
typical use of 'shall ', detailed definitions of terms, etc., which help us to identify the
register.

Register : Legal English
Field : Contract of agreement
Mode : Written

Tenor : Formal

Features of the Register :
1. Graphological level :

Even at the first sight, the text appears difficult; it is broken only by numbers
and indentions; long lines; small print.

2. Morphological level :

Use of present tense group in legal register to give the statements a timeless
validity; the peculiar use of 'will' and 'shall' (not to indicate future time but to indicate the
strong insistence on the part of the writer);

3. Syntactic level :

Use of contracted clauses (for example, 'Lessor identified on Page 2..."); words
which are not absolutely necessary are dropped (for example, definite article); average
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length of sentences is long- difficulty level is high. The concern is more with legal
implications of the matter than with the ease of reading;

Instructions are given not through direct imperatives but through the illocutionary force
of the utterances and use of modals-will, shall, must.

4, Semantic level :

Choice of vocabulary- information presented in a way governed by norms,
impersonal manner; absence of words with connotative meaning; use of near-synonyms
to cover a variety of situations, clusters of words from the same field to widen the
reference of regulations (e.g. loss or damage); pronouns avoided where their
antecedents can cause dispute; lexical equivalence; suffixed prepositions: hereby,
herein, said, etc.

Passage 2 :
11 Trigonometry

The common trigonometric functions are familiar to you, but do you know some
of the tricks to remember (or to derive quickly) the common identities among them?
Given the sine of an angle, what is its tangent? Given its tangent, what is its cosine? All
of these simple but occasionally useful relations can be derived in about two seconds
if you understand the idea behind one picture. Suppose for example that you know the
tangent of 6, what is sin 6 ? Draw a right triangle and designate the tangent of 6 as x, so
you can draw a triangle with tan 6 = x=1.

Hints : Notice the use of headings and numerals; the Field is easy to guess from the
heading, the technical jargon used and the formulae. Why do you think the writer has
used second person pronoun? What is the effect? What does this tell you about the
expected reader of the text? Notice the effect of direct questions and directions given.
Even if the mode is written, what techniques does the writer employ to develop a
closer, informal relation with the reader? How?

Passage 3 :

Buddhists do not share most of the core beliefs of historical Christianity and
many of the less critical beliefs accepted by some Christians. Buddhism does not
teach: An original golden era in the Garden of Eden, and a subsequent fall of humanity;
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Original sin shared by all present-day humans, derived from Adam and Eve; A world-
wide flood in the time of Noah, causing the greatest human genocide in history; The
need for a sinless personal savior whose execution enabled individual salvation through
atonement.

Life after death : Almost all religions teach that a person's personality continues
after death. In fact, many religious historians believe that this belief was the prime
reason that originally motivated people to create religions. Christianity and Buddhism
conceive of life after death in very different forms:

Buddhism teaches that humans are trapped in a repetitive cycle of birth, life,
death and rebirth. Each successive rebirth may be into a better, a worse life, or a
similar life, depending upon the person's Karma -- the sins and merits that have
accumulated during their present and previous lives. One's goal is to escape from this
cycle and reach Nirvana. Once this is attained, the mind experiences complete freedom,
liberation and non-attachment. Suffering ends because desire and craving -- the causes
of suffering -- are no more.

Christianity has historically taught that everyone has only a single life on earth.
After death, one's beliefs and/or actions are evaluated in the Final Judgment. An eternal
life awaits everyone. Depending on the judgment, it will be either in Heaven or Hell.
There is no suffering in Heaven; only joy. Torture is eternal without any hope of cessation
for the inhabitants of Hell.

Hints : Religious English, field- philosophy/ Buddhism and Christianity comparison;
religious terms from both the religions; notice the way argument is developed and the
way differences are pointed out. Style is formal, yet written for those who are new to
Buddhism and know the beliefs of Christianity; pay more attention to the Semantic and
lexical level.

2.2.6 Check your progress

Q.1 Answer in a word/phrase/sentence each.

1. Who brought the term 'register' in currency over other similar terms?
2. What is the term used to refer to the channel utilized to convey meaning?
3. What is the term used to refer to what happens and what the participants do in

the communicative act?
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4, Give an example of variety where 'instantaneous simple present' is regularly

used.
5. Give an example of Variation based on the use of language.
6. Give an example of Variation based on the user of language.
7. What are the six primary domains distinguished by Biber?
Q.2 Match the items in column A with their proper counterparts in column B:
A B
a) Sports commentaries i) Nominalizations
b) Conversation ii) Articles dropped
c) Newspaper headlines i) Instantaneous simple present
d) Academic prose iv) Incomplete utterances

Q.3 (A) Identify the Register of the following passage and point out its
important linguistic features.

The most powerful atom resolving microscope in the U.K. has been unveiled at
the University of Cambridge.

The new electron microscope, which will enable scientists to view individual
atoms in any material, was officially unveiled by the Minister for Universities and Science,
David Willetts.

The unique machine, the FEI Titan 3 Electron Microscope, enables scientists
to view and analyse structures at a resolution of 0.7 Angstrom - less than one-half the
size of a carbon atom and over a million times smaller than the width of a human hair,
a university release said.

The microscope's impressive power will facilitate pioneering research previously
restricted by scientists' inability to view and analyse structures at such a small scale.

One of the research projects which will be using the new microscope is an
investigation into diseases which can be characterised by the deposition of plaques,
including Alzheimer's and Parkinson's.

These plaques consist of rods as strong as steel called 'nanowires'. As they
are only a few nanometres in diameter, they are exceptionally difficult to study and are
too small to be seen using MRI scans or X-rays.
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Q.3 (B) Identify the Register of the following passage and point out its
important linguistic features.

There has been a long-drawn controversy in legal circles as to whether
Company being a juristic/artificial person and incapable of being sent to prison may
still be prosecuted and punished for an offence where imprisonment is mandatory part
of sentence. There is no controversy when fine is the only punishment prescribed
under any statute. There is also no controversy when statute entrusts the court with
discretion to inflict fine or imprisonment, as in this case court shall inflict only fine on
Company. Judicial controversy arises in the situation when statute prescribes mandatory
imprisonment as punishment for an offence.

Penal law basically aims at punishing persons found guilty of commission of
offence. In the statutes defining crimes, the prohibition is frequently directed against
any person who commits the prohibited act. Term "person" as defined in Section 11 of
the Penal Code and Section 2(42) of the General Clauses Act, 1872 includes clearly
within its fold a Company, which is juristic person. Various enactments like the
Prevention of Food Adulteration Act, 1954 (Section 17), the Essential Commodities
Act, 1955 (Section 10), the NDPS Act, 1985 (Section 38), the Trade Marks Act, 1999
(Section 114), the Income Tax Act, 1961 (Sections 276-C and 278-B) and the Cable
Television Networks (Registration) Act, 1955 (Section 17) provide for penal liability of a
Company in relation to the offences prescribed in these Acts. This liability is apart from
the liability attached to the persons who at the time of commission of the offence were
in charge of, or responsible for the conduct of business of the Company including the
Director, Manager, Secretary or other officers of the Company with whose consent or
connivance, the offence was committed.

23 Summary

There is a huge variety in the kind of texts encountered daily. There are two
main types of variation in language, i.e. variation based on the user of language, and
variation based on the use of language. The term 'Register' is taken to mean a language
variety related to particular situational contexts or purposes; it is a functional variety.
The three dimensions of register are referred to as the field, the mode, and the tenor of
discourse. Field refers to what happens and what the participants do. Field is also
concerned with questions like when, where, how, and why. Tenor refers to participants
in what is happening, including their characteristics and social status. Mode is related
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to the language role - what the participants hope to get by using the language in that
particular situation and the channel utilized to convey meaning. These three variables
can be used to reconstruct the context in which a language is used. This happens
because the language used by people is context dependent. Every expression will
have a different meaning when used in a different context of situation. While analysing
the register and its features, we need to include both linguistic and non-linguistic
factors. The non-linguistic features help us to identify the field, the mode and the
tenor. The linguistic features point out the typical features of a particular register.
The choice of Linguistic Elements is influenced by:

i) Medium

i) Writer's intentions (inform/persuade / threaten / provide / direct / etc.)

iii) Writers attitude to the reader (e.g. judgements about reader's education etc.)
iv) Writer's presuppositions about the reader.

V) Reader's expectations, attitudes and presuppositions about the subject matter
Vi) The subject matter

vii) Writer's socio-economic context.

The communicative characteristics of participants (their social roles, age,
occupation, relative status and power, the amount of interchange involved and their
shared knowledge); the setting (when and where the communication takes place;
Biber's six primary domains); the primary channel, or mode of communication; the
different purposes, intents, and goals of the addressor; the field (the topic or
subject being discussed--whether popular, generalized, or specialized) need to be
taken into account when studying the register of a text.

24 Answers to Check Your Progress

Q.1 Answer in a word/phrase/sentence each.
1 Halliday

2 Mode

3. Field

4 sports commentary

5 Dialects, idiolects, sociolects, and genderlects
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6. The language of science and technology, legal English, etc.

7. Business and workplace, education and academic, government and
legal, religious, art and entertainment, and domestic/personal

Q.2 Match the items in column A with their proper counterparts in column B:

a- iii; b - iv; c-ii; d-i.

Q.3 (A) Identify the Register of the following passage and point out its
important linguistic features.

Register : Academic/scientific English
Field : Science news

Mode : Written

Tenor : Formal/ impersonal

Features of the Register :

1. Graphological Level:

. standard spellings and punctuations;

. typological layout suitable to a news on new scientific/technological development
(expected reader is a well-educated person probably with scientific
background);

. but the length of the lines is fairly easy and paragraphs are of very moderate

length(hence the text is not from scientific journal but probably from a newspaper
- special issue on science and technology) - result easiness in reading.

2 Syntactic and Morphological level :

. Nouns and adjectives are the most used word-classes. Effect - drawing attention
to the new invention.

. Use of compound nouns.

. Impersonality achieved through use of passive voice (e.g., has been unveiled);
and sentences like '...will enable scientists to...", '...will facilitate...", etc.

. More use of devices to indicate future time and developments.

. Word formation: extensive use of abbreviations - typical of scientific register.
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Lexical and semantic level :

Choice of vocabulary- concrete, scientific, high percentage of technical jargon
Focus on denotative meaning of the words.

No use of personal pronouns-typical of objective style of scientific register.

Composition: starts with the new machine, describes its power and its future
application, then goes to what problem scientists had in its absence and ends
with how the machine will help fight diseases and why so.

(B) Identify the Register of the following passage and point out its
important linguistic features.

Register : Legal English
Field : Penal Code
Mode : Written

Tenor : Very Formal

Degree of impersonality : High

Features of the Register :

1.
¢

*

Graphological Level :
standard spellings and punctuations;

typological layout - big paragraphs - difficult to read- seems meant for an expert
in the field;

the length of the lines is fairly difficult (hence the text is from a textbook/reference
book meant for law students/experts)- result - no easiness in reading ;

expected reader not a common man but for a law expert/student.
Syntactic and Morphological level :

High degree of formality and impersonality achieved through use of typical
sentence structure like 'There is no controversy when ...", "Judicial controversy
arises in the situation when...'

Word classes prominent: For high degree of impersonality, use of expressions
like ' a person', 'any person', 'an offence', 'juristic person', 'a Company',
'mandatory imprisonment', etc.
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More use of devices to indicate what may happen in a particular situation, for
example, last three sentences in the first paragraph: 'in the situation when...'

High use of proper names (of various Acts, Sections of penal code, etc.)- typical
legal register.

Typical use of 'present tense group' and simple present tense in particular---
how it is suitable for discussing legal matters.

Lexical and semantic level :

Choice of vocabulary- abstract nouns extensively used: guilty, discretion,
offence, controversy, connivance, consent, etc.

High percentage of legal jargon. NDPS Act, Prevention of Food Adulteration
Act, Penal Code, Section 2(42), penal liability, legal circles, a juristic/artificial
person, prosecuted and punished for an offence, sentence, fine, statute, inflict
fine or imprisonment, etc.

Focus on connotative meaning of the words.
No use of personal pronouns-typical of impersonal style of legal register.

Semantic Composition: starts with the legal controversy, uncontroversial
situations, then the provisions under the penal code and the reasons for the
controversy.

Terms to Remember

Jargon : Words peculiar to a professional realm, science, trade, or occupation.
Words such as "ROM," "RAM," "morf," "modem," "bit," and "byte" were once
computer jargon and only understood by computer technicians, but they are
now understood by a large segment of the population.

Slang : An informal style of speech. Combining old words to elicit a more
current meaning often creates slang terms. "Spaced out," "right on," "hang-
ups," and "rip off" have all gained acceptances as slang terms. Slang terms
may also introduce an entirely new word to the language; examples include
"barf" and "poop." Finally, slang often ascribes totally new meanings to old
words. Some examples: grass/pot = marijuana, pig = police officer, sticks =
legs. Words such as "rap," "cool," "dig," "stoned," and "split" have extended
their semantic domain as well.
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. Style : The level of formality used when speaking and writing. Most speakers
of a language know how to use many dialects, using one with friends, another
when on a job interview or presenting a report in class, and another with talking
with family. These are situational dialects, also called registers or styles.

. Situational Switching : the act of changing one's register to match the setting,
situation, addressee, or topic.

2.5 Exercises: Passages for practice
Passage for Practice 1 :

Human blood type is determined by co-dominant alleles. An allele is one of
several different forms of genetic information that is present in our DNA at a specific
location on a specific chromosome.

Blood Types
There are three different alleles for human blood type:
Blood types For simplicity we call these
A
|B B

Genotypes :

Each one of us has two ABO blood type alleles, because we each inherit one
blood type allele from our biological mother and one from our biological father. A
description of the pair of alleles in our DNA is called the genotype.

Since there are three different alleles, there are a total of six different genotypes
at the human ABO genetic locus.

Passage for Practice 2 :

An example of the importance of technological advance for economic growth
is the manufacture of pins. Pins are the subject of Adam Smith's classic analysis of
the value of division of labor in his book The Wealth of Nations. Yet for reducing the
cost of pins, technological advance, not division of labor, has been critical for the modern
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manufacturing industry. In the 1770s, the average worker produced 4,800 pins per
day, but by the 1970s the output per worker per day had risen to 800,000 (despite a
decreased number of hours worked). This implies a 2.6% annual growth in productivity,
a rate often matched or exceeded by other industries (Pratten, 1980).

Robert Solow won the Nobel prize in large part for showing how important
technology is to economic growth. Most economists in past had thought of growth as
driven by the accumulation of capital, and by other changes besides technological
improvements (e.g. increased division of labor). But, Solow (1957) found that only
12.5% (later corrected to 19%) of measured growth in output per hour worked (in the
US economy excluding farms during 1909-1949) could be attributed to increased use
of capital equipment. The rest of the productivity gain was attributed to improved
production practices and equipment (technological advance in the strict sense) and to
increased ability of the labor force (technological advance via the skills of workers).1

Passage for Practice 3 :

Once there was a boy who had a big aquarium in his room, and in the aquarium
he had every kind of fish you can imagine. All the fish got along with one another just
fine until one day the boy put a new fish into the aquarium. The new fish was very
beautiful. Her silvery fins sparkled with many different colors, and her body was an
amazing vivid scarlet. The very moment she splashed into the aquarium the new fish
called out loudly:

"Hey, you, everyone who lives in this old box, come out and meet your queen!”

At first all the fish just peeked wide-eyed at the strange newcomer and did not
come out from their hiding places among the water-plants. Finally, one little crab crawled
out and asked timidly:

"Excuse me, why did you call yourself our queen? We've never had a queen
before."

"Now that | have come everything must change, and there will be new rules.
Call everyone to come out at once," the new fish ordered, and she lashed her silvery
tail angrily...




Passage for Practice 4 :

So far we've looked at how the meanings of words can be extended, both by
adult speakers and by babies learning the language, in ways that make them more or
less general. In this section we'll consider two other general kinds of conceptual relations
that permit word meanings to be extended: similarity and various kinds of close
association.

First consider the situation that arose when computers were first outfitted with
pointing devices to be manipulated in one hand by moving them across a pad and
pushing one of their buttons. The noun that came to be used for these devices, mouse,
was based on the resemblance of the devices to the animal: the general size and
shape and the tail-like cable. Thus the meaning of the word mouse was extended on
the basis of the physical similarity between one category (the animal) and another (the
pointing device). Extension of a word's meaning on the basis of similarity is known as
metaphoric extension.

Passage for Practice 5 :

Mental disorders are common in the United States and internationally. An
estimated 26.2 % of Americans ages 18 and older (approx. one in four adults) suffer
from a diagnosable mental disorder in a given year. When applied to the 2004 U.S.
Census residential population estimate for ages 18 and older, this figure translates to
57.7 million people.

Even though mental disorders are widespread in the population, the main burden
of illness is concentrated in a much smaller proportion; about 6 %, or 1 in 17 who
suffer from a serious mental iliness. In addition, mental disorders are the leading cause
of disability in the U.S. and Canada for ages 15-44. Many people suffer from more than
one mental disorder at a given time. Nearly half (45 percent) of those with any mental
disorder meet criteria for 2 or more disorders, with severity strongly related to
comorbidity.

The burden of mental iliness on health and productivity in the United States and
throughout the world has long been underestimated. Data developed by the Global
Burden of Disease study conducted by the World Health Organization, the World Bank,
and Harvard University, reveal that mental iliness, including suicide, accounts for over
15 percent of the burden of disease in established market economies, such as the
United States. This is more than the disease burden caused by all cancers.
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Passage for Practice 6 :
"Fay, have you decided to stay in Beijing?"
"Yes, Jerry, | have. Shanghai is exciting, but Beijing is still home."

"That's a good idea. You'll be happier here. | think I'll stay here for a while myself,
at least until the Summer Olympics in 2008."

"Oh really? Do you plan to go see the games while you're here?"

"Sure, the Olympics are very exciting. It's like one big party! | had fun when |
went to previous Olympics." "What? You mean you've been to the Olympics before?"

"Yes, | spent a few days in Atlanta in '96, and | saw the Winter Olympics in
Nagano, Japan in '98 too. You can see so many different people, hear different languages,
do all kinds of things. You can even see some sports if you really want to!"

"Ha ha ha. You're really funny, Jerry. So did you see many events?"

"Actually, | didn't see so many. Believe it or not, it's better to watch the sports
events at home. It's more comfortable, you can see the games up close, and you get
different camera angles. Unless you can get good seats, watching in person isn't
nearly as good."

"That sounds very disappointing! Why should anyone go to see the Olympics?"

"It's not disappointing at all. The atmosphere is what makes it all worthwhile.
Also, | got into collecting and trading Olympic pins when | was there. You can trade
pins with people from all over the world. | now have pins from more than 20 different
countries. It's a fun way to meet all kinds of people."

"Did you meet any athletes?"

"Yes, as a matter of fact, | met some of the Chinese women ice hockey players
when | was in Japan. They gave me this China pin in exchange for an American pin."

Passage for Practice 7 :

Take potatoes in a bowl. Add salt, half the crushed black peppercorns, red chilli
flakes, green capsicum and cheese spread and mix well. Take one slice of white bread
and two slices of brown bread per sandwich. Butter them on one side lightly. Spread
the potato mixture evenly on one slice of brown bread. Place some onion rings, sprinkle
a little salt and a little crushed black peppercorns and cover with a slice of white bread.
Place a few cucumber and tomato slices over this. Sprinkle salt. Place a few gherkin
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slices and cover with the second slice of brown bread. Press lightly. Heat a sandwich
grill. Apply butter over the top slice and place on a hot grill and cover the grill. Once the
grill marks are seen, remove and cut into triangles and serve hot.

Passage for Practice 8 :

WELL Qualified, H'some Boy from cultured & Established Professional family
desired for Pretty, Fair, Sweet natured Daughter, 25/5'7" of established Cultured Hindu
Business family settled in Australia. Girl presently working in UK. respond with full
details& photo.
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Unit No. 3

STYLISTICS

3.0.  Objectives

3.1.  Introduction

3.2.  Presentation of Subject Matter
3.2.1 Section - 1: Ordinary Language and Language of Literature
Check your Progress - |
3.2.2 Section - 2 : Foregrounding: Deviations and Parallelism
Check your Progress - ||
3.2.3 Section - 3: Analysing Metaphor
Check your Progress - Il

3.3. Summary

34. Terms to Remember

3.5.  Answers to Check your Progress

3.6. Exercises

3.7.  References for further study

3.0 Objectives
After studying this unit you will be able to :

1. Understand the stylistic approach to literature
2. Explain the difference between ordinary language and language of literature
3. Know the relationship between linguistics and stylistics
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3.1 Introduction

In the previous unit, you have studied the concept of register and how to do
register analysis. Aregister is known as a variety of language defined according to the
situation. Some linguists consider the term 'register’ as a stylistic variety, while others
differentiate between register and style. However, register and style are closely related
to each other since the choice of registers by the users gives rise to different styles.

In this unit, we are going to study the concept of style and the method of studying
the style of literary works. Style refers to a particular person's use of language in speech
or writing. We talk of someone speaking in an informal style or writing in a formal style.
Different styles can be used in speech and writing depending on the situation or the
persons involved. So style can be seen as variation in language use. In writing, for
instance, it varies according to whether the text is literary or non-literary. The term
'register' is commonly used for those systematic variations in linguistic features
common to particular non-literary situations such as advertising, legal language, sports
commentary and cookery. Literary language may vary from one genre to another,
from one period to another, from one author to another or it may vary in the same
author's works written at different times or genres.

The concept of style is an old one. It originated in the ancient art of rhetoric.
Etymologically, the term 'style' is derived from the Latin word 'stylus’' which meant 'a
pointed object', 'a writing implement'. In Classical Latin, the word was extended to
mean, first, 'a way of writing', then, more generally 'a way of expressing oneself' in
speech as well as in writing. In due course, the term 'style' evoked innumerable
definitions as can be seen below. Still it evades exact definition and remains a notional
term.

Traditional Notions of Style

Classical rhetoric distinguished between content and form of expression. Form
was supposed to be the 'appearance' or 'dress' of content and content as the
'substance’ of form. Aristotle believed in 'embellishment' of thought. Cicero thought of
style as 'ornament’, an outward decoration of thought. These rhetorical notions of style
prevailed through many centuries. Puttenham, a Renaissance scholar, compares style
to flowers, jewels and embroidery. Pope describes stylistic excellence as an equivalent
of true 'wit' which consists in 'what oft was thought, but never so well expressed'.
Another approach to style is 'Style as the Man' approach. It equates style with the
personality of the writer. Socrates is credited with the saying: 'As is the man, so is his

@




speech'. Longinus observed, 'Height of style is the echo of a great personality'. Buffon,
the French academician, popularized the aphorism 'Style is the Man' in 1753.

Linguistic Notions of Style

The linguistic notions of style developed when stylistics as a branch of study
emerged in 20th century. The two most prominent of these definitions are: 'Style as
choice' and 'Style as deviation'. Stylistic features are basically features of language.
Each author draws upon the general stock of the language in any given period. In each
case, style is seen as distinctive. 'Style as choice' believes that the choice of linguistic
elements, their distribution and patterning in literary works makes it distinctive. The
writer's selection of linguistic features is partly determined by the demands of genre,
form, theme, etc. The selection may be at phonemic, lexical or syntactic levels of
language. Ohmann (1970: 262), who is a staunch supporter of this view, defines style
as 'the characteristic use of language'. 'Style as deviation' approach believes that the
language used by the author 'breaks' the rules of language or conventions associated
with writing. It consists in deviant use of language. However, it is deviant in relation to
standard or normal use of language. It could also be deviant against the linguistic
norms of the genre of a literary work or its period. We are going to study deviant use of
language in literature in the sub-unit below.

The traditional notions of style such as 'style as dress of thought', 'style as
ornament' and 'Style is the Man' depend on separation of linguistic form and its content,
and therefore, are called dualistic in approach. On the contrary, the notions of 'style as
choice' and 'style as deviation from the norm' are monistic in approach as they rest on
the assumption that both the form of expression and content are inseparable.

Emergence of Stylistics

The concept of style and the study of style go back to the very beginnings of
literary thought in Europe. It was associated with Rhetoric and was regarded as part of
the techniques of persuasion in oratory. Later, the field of style became a part of the
discipline of literary criticism. In the early 20th century, a new discipline called 'stylistics'
emerged for the sole objective of the study of style. Following the publication of a
treatise on French stylistics (stylistique) by Charles Bally (1909), a pupil of Ferdinand
de Saussure, interest in stylistics gradually spread across Europe. Around the 1950s,
modern linguists developed deep interest in the language of literature. Their conviction
was that literature is an example of language use where the creativity of language is
fully exploited. Jakobson, Chomsky, Firth, Halliday and others, in their attempt to study
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the creativity of language, inevitably turned to literature. Since the publication of
Chomsky's Syntactic Structures (1957), linguists tried to apply linguistic methodologies
to literary analysis. Thus, the language of literature became the focal point of linguistic
inquiry into literature. A close relationship was discovered to exist between the two
disciplines of literary criticism and linguistic science. The new approach of 'linguistic
investigation of literature', which lies between the two disciplines of linguistics and
literary criticism, came to be known as Stylistics.

Definition and Scope of Stylistics

The term 'Stylistics', which means 'the science of literary style', was first attested
in 1882-83 in the Oxford English Dictionary. The derivation of the term 'stylistics' (style
+ istics) reflects its preoccupation with the study of style, and the suffix '-istics' means
that stylistics is a scientific study of style. Linguistics serves as the basis of stylistic
analysis by making use of linguistic categories and methods in the study of literature.
It provides an objective tool for analyzing literature and for providing linguistic evidence
to the intuitive judgments of literary critics. Thus, stylistics emerged as a valuable
complement to literary studies.

Traditional stylistics studied expressive features of language. Prague School
considered the description of structures of language as a system at the phonemic,
lexical and syntactic levels of language. Then, the Transformational Grammar and the
Functionalist theory firmly placed stylistics within the traditions of linguistics. Some
linguists like Harold Whitehall who said- 'No science can go beyond mathematics, no
criticism can go beyond its linguistics'- put limitations on early stylistics by limiting its
scope of interpretation and evaluation. Subsequently, stylistics became more liberal in
its aims and procedures. As a result of Roger Fowler's interest from 1980s onwards in
critical linguistics, stylistics began to lay emphasis on language and texts located and
functioning in particular social, ideological and political practices. During the 1980s,
interest began to grow in the role of the reader in interpreting texts (Fish, 1973). Recently,
there has been a surge of interest in the cognitive aspects of text comprehension
(Stockwell, 2002 and many others). In recent years, stylistics has developed and is
engaged in criticism. Hence, new alternative terms for stylistics like literary stylistics,
critical linguistics, literary pragmatics, practical stylistics and poetics have come in
circulation. These terms are an attempt to find an appropriate term for the full range of
activities practiced by modern stylisticians. Jeffries and Mcintyre (2010:3) observe,
'Stylistics has no settled view of the relation between author, text and reader, but
constantly evolves new theories and models of this dynamic relationship, in order to
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elucidate ever more clearly the processes by which meaning comes about'. In due
course of time, it has drawn upon theories and models from other disciplines such as
literary studies, psychology, philosophy and sociology. Leech (2008:2) calls stylistics
an interdisciplinary subject, i.e. a discipline in its own right but one which is informed
by the insights of other disciplines: 'Placing linguistics in a broad humanistic and social
science perspective,...we can also study its interrelations with those things....the text
in its cultural and historical context'.

Stylistics, right from its origins, has tended to concentrate on the analysis of
literary works. But gradually, it embraced non-literary discourse, both spoken as well
as written, within its scope such as media discourses- film, news reporting, advertising,
and oral discourses such as story-telling. Nowadays, stylistics concerns itself with the
full range of linguistic usage.

Stylistics and Literary Criticism

In many respects, stylistics is close to certain schools of literary criticism- Practical
Criticism and Formalism. These, like the stylistic approach, are based on the primacy
of text and linguistic analysis of literary works. Widdowson (1975:3) tried to bridge the
gap between literary criticism and linguistics by asserting that stylistics lies between
the two disciplines. 'By "Stylistics" | mean the study of literary discourse from a linguistic
orientation and | shall take the view that what distinguishes stylistics from literary
criticism on the one hand and linguistics on the other is that it is a means of linking the
two'. According to him, stylistics integrates not only the two disciplines of linguistics
and literary criticism, but also the two subjects of language and literature. The
relationship is diagrammatically presented as follows :

Disciplines- Linguistics Literary Criticism
‘\ /’
Stylistics
Subjects- Language“/ T Literature

Stylistics as a branch of study establishes multi-directional relationship between
subjects and disciplines, between the two subjects and between disciplines.




3.2 Presentation of Subject Matter
3.21 Ordinary Language and Language of Literature

Language is the medium of literature. It is the substance of which literature is
made. Literature cannot be created except by using language, through its mediums of
speech and writing. Therefore, a student of literature needs to pay close attention to
the use of language in literary texts.

All of us have experienced that reading and enjoying literature is a fascinating
experience. Literature attracts us due to many of its features. An important feature of
literature is its uncommon use of language. Ezra Pound once famously remarked that
great literature is simply language charged with meaning to the utmost possible degree.

It is often experienced that the language used in literary texts is different from
the kind of language we use in our day to day lives. It attracts us by being different. Itis
an extraordinary use of language. The literary writer enjoys the freedom to use language
creatively. He/she can break the norms of language or create new norms as in
G.M.Hopkins' expression 'A just man justices'. In ordinary language, the sentence is
ungrammatical. The noun 'justice' is never used as a verb. But in poetry, such violations
are acceptable as they perform aesthetic function in the contexts of their use. Ordinary
language exhibits rule-governed behavior. It follows the conventions of language in
order to achieve communicative purposes in real life. The language of literature strives
to achieve artistic purposes. In order to achieve this end, the language is used creatively.
However, the creative use of the language of literature can be understood only with
reference to a norm. In this case, the norm is ordinary language. We can understand
and appreciate the language of literature only with reference to the norm of ordinary
language. Therefore, it is important for a student of literature to have a satisfactory
command of ordinary language.

Stylistics as a discipline originated in the field of the study of literature. In the
stylistic discussion, it is quite normal to consider literary language as distinct from
ordinary language. This assumption goes back to the ancient distinction between
rhetorical language and ordinary language. However, the classical Rhetoric analyzed
the language of literature at a general level to understand its persuasive effects. With
the emergence of linguistics in 20th century, it became possible to explain in more
detail the nature of the language of literature more accurately and objectively. Initially,
the linguists were particularly interested in poetry, since the language of poetry is most
distinct from everyday language.
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The Russian Formalists (Shklovsky, Jakobson) and later Prague School linguists
(Havranek, Mukarovsky, Jakobson) formulated a theory of literature based on the
distinctive use of the language of literature. They attempted to isolate properties of
literary language in contrast with everyday language. According to them, everyday
language is automatized. It is familiar to the speakers of a speech community. It is
used for day to day communicative purposes. There is no element of surprise in it. It
does not attract the attention of the reader towards the use of language. Literature,
particularly poetry, makes use of de-automatized language. This language is unfamiliar
to common people. The language is deliberately made unfamiliar by the writers in
order to draw attention to the linguistic medium itself. They use certain techniques to
defamiliarize language. Formalists called these techniques devices. Some of these
devices are metaphors, unusual patterns of syntax or repetitions.

Let us study some of the assumptions of the Formalist theorists. Viktor
Shklovsky (1917) believed that the function of literature is to make people aware of the
world in an unusual way. He called this process defamiliarization or making strange
(the Russian word 'Ostranenie'). According to him, the purpose of poetry is to impart
the sensation of things not as they are known, but as they are freshly perceived by the
poet. This technique consists in making objects 'unfamiliar’ with a view to serve an
artistic purpose. The task of the poet is to challenge the routine of the reader's familiarity
to clichés and stock responses to experiences. This effect is called density (‘fakura’).
Shklovsky focuses on the devices which activate these processes when readers are
confronted with literary works of art. This led him to study literature mainly in its formal
aspects. He conceives literature in terms of deviance from the norm. The norm is
ordinary language. For example, in 'Sailing to Byzantium', W. B. Yeats describes an
old man as 'a tattered coat upon a stick'. This is not a normal expression which we use
to describe an aged man. The poet creates a striking vision of an old man with the help
of a metaphor. In the ageing process, the old man's body looks like a worn-out coat
which is kept for drying upon a stick. The sense of dryness of the body is related with
the dryness of the soul in the context of the poem. The visual imagery reveals something
spiritual in Man. Thus, the description creates unexpected patterns of meaning. It forces
a fresh realization of the ageing process in the minds of readers. In this way, the poet
defamiliarizes the poetic experience by using deviant language. The language attracts
attention towards itself.

Another linguist, Havranek (1932) developed his argument about the difference
between literary and non-literary language based on the concept of foregrounding.
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He identifies three linguistic processes- intellectualization, automatization and
foregrounding. On the basis of these, he proposes differentiation of language into three
modes.

1. The mode of scientific language where the function is accuracy (Ex. "The
common name for H20 is water".)

2. The mode of everyday language where the function is communication (Ex.
'There is shortage of water. Please use it carefully'.)

3. The mode of poetic language where the function is to attract the attention of
readers to itself by virtue of foregrounding devices it contains (Ex.'Water, water
everywhere/Not a drop to drink'). It may be noted here that the repetition of the
word 'water' and the alliteration makes the expression out of the ordinary.

The most influential figure in shaping the concept of foregrounding as the
fundamental characteristic of literary language is the Prague scholar, Jan Mukarovsky
(1932). He extends Havernek's inference that foregrounded expressions attract attention
to themselves by arguing that this special 'poetic' language does not communicate in
a way which is comparable to normal or standard language. In fact, its main function is
primarily to communicate about itself. Mukarovsky (1971:53) observes, 'In poetic
language foregrounding achieves maximum intensity to the extent of pushing
communication into the background as the objective of expression, and of being used
for its own sake;... in order to place in the foreground the act of expression, the act of
speech itself'.

However, according to Mukarovsky (1971), the relationship between standard
language and poetic language is not a static one. There is mutual interpretation. Standard
language provides the background against which foregrounding takes place, thereby
constraining the kind of language used in poetry. On the other hand, poetic language
itself shapes standard language as when poetic neologisms (ex. 'pandemonium') pass
into standard language, or when syntactic patterns are borrowed from poetic language
and introduced into standard language. Furthermore, the norm of standard language
changes continually over a period of time. As this is the background on which
foregrounding is projected, the structure of the literary work itself and its interpretation
may change considerably as time goes by.

Roman Jakobson (1960) approaches the problem of language of literature from
another angle on foregrounding. He puts forth the theory of speech events. The
elementary factors that constitute any speech event are context, addresser, addressee,
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contact, code and message. The focus on any of these will give rise to a different
function. Jakobson distinguishes six functions of language depending on their orientation
in these six elements- the referential function is oriented in the context (information
about persons, situation or the world), the emotive or expressive function in the
addresser (typically the first person as in 'l request you to come' and sometimes the
third person as in 'The man requested her to help'), the conative function in the
addressee (typically in the use of the second person as in 'Are you happy?'), the phatic
function in the contact (establishes and maintains contact like 'Good morning, how are
you?') and the metalinguistic function in the code (the language used to talk about
language- words like nouns, verbs) and the poetic function in the message. The focus
on the message for its own sake becomes the poetic function. It is characterized by its
concentration on the message per se, drawing attention to itself and to its own properties.
In this sense, the poetic function of language is self-conscious and auto-referential
(1960). For Jakobson, patterns of repetition on all levels of sound, lexis, syntax and
meaning are the most important features of poetic language.

Jakobson (1966) schematizes the constituents of the 'speech event' as
Context Message

Addresser Addressee

Contact Code

Jakobson declares that poetic language is used exclusively for the sake of the
work of literature itself, rather than for any communicative or informational purpose.
The 'foregrounding' principle of Mukarovsky takes the form of 'equivalence' in Jakobson's
theory. Jakobson (1960:358) says, 'The poetic function projects the principle of
equivalence from the axis of selection into the axis of combination'. What he means is
that basic to all language use are the principles of choice/selection (paradigmatic axis)
and combination (syntagmatic axis). We choose words from equivalent expressions
(ex. nouns- man rather than tree, for instance) and combine them with other words
contiguously in a sentence ('A man walks'). But in poetic language, the principle of
equivalence is extended to syntagmatic dimension (‘A tree walks'). As a result, patterns
of contrast or of similarity in sound, form and meaning are created. The example, 'A
tree walks', disrupts the equivalent relation between language and the real world: "Trees
do not walk'. This unusual and unexpected use of the selective axis, according to
Jakobson, is the basic principle of metaphor.

<




The two axes of selection and combination are represented by Jakobson as
follows:

Selection
Paradigmatic

‘ Combination

" Syntagmatic

man/woman/ tree walks

Ex. A tree walks.

Leech and Short (1981) make use of the terms 'functional significance' and
'stylistic significance' in the analysis of the style of texts. The former is associated with
non-literary, and the latter with literary language. If we speak of the functional values of
a non-literary text, then, we are interested in the way in which linguistic choices are
adapted to communicative function, i.e., to such functions as newspaper reporting,
advertising and scientific exposition. The stylistic values of the language of literature
cannot be adequately explained in terms of such a need-oriented view of language.
The function of literature being primarily aesthetic, we search for explanations of stylistic
value- of why this linguistic choice is made rather than that in terms of considerations
internal to the literary work itself.

Various criticisms of distinctions between literary language and everyday
language have been proposed. Pratt (1977) and Fowler (1981) both discuss the 'poetic
language fallacy'. Both opine that the Formalists never verified their assumptions about
the ordinary language with reference to the facts. According to them, ordinary language
also exhibits features of literary language. Pratt (1977) asserts that the language of
literature must be studied in the context of the whole range of language use and suggests
that the so-called grammar of communicating language can exist apart from the so-
called grammar of poetry, but the reverse is not so, the latter exists only by contrast to
the former. However, Carter and Nash (1990:111) suggest that 'language should be
seen in terms of a gradation or cline which makes it possible to find elements of
literariness in language which would usually be defined as ordinary or non-literary'.

Towards the end of the 20th century, the distinction between the language of
literature and ordinary language became untenable to sustain. It was recognized that
there is not, or perhaps no longer, a language of literature which is inherently or
exclusively 'literary' in all contexts, because the same kinds of stylistic phenomena
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turn up in all sorts of texts. While literature might indeed be the area where much of the
most daring linguistic deviation, that is, foregrounding takes place, there are a great
many other domains where linguistic deviation is wide-spread. On the contrary, many
regular forms of ordinary language, which are stylistically typical of other genres (for
example, legal, medical and religious registers, regional dialect forms, conversational
features), occur within the boundaries of literary works. The 21st century stylisticians
believe that literary language is in no way qualitatively different from other uses of
language. The resistance of contemporary stylistics to a distinct form of 'literary
language' is reflected in Paul Simpson's (2004:98) opinion that 'stylistics is interested
in what writers do 'with' and 'through' language'.

If it is understood that the language of literature is the language used in a literary
work - a poem, novel or drama-, then we need to define the literary work. How do we
define literature and literary qualities? How do we understand the special use of language
in literature? There are no easy answers to these questions.

Conventionally, literature meant imaginative writing in the genres of prose,
poetry and drama. Since it is derived from Latin litera, which means 'letter’, literature
has always been associated with the written medium, although it does exist in the oral
form in many societies. The question of what makes a piece of writing literary leads to
the form of expression which distinguishes it from other writings or to the fact that it
has a different effect on readers than other types of writings . Literature is often discussed
in terms of aesthetic value and is admired for its formal 'beauty’ arising from particular
patterning or expressive qualities of language. In various ways, literature is seen as an
art-form like music or painting. One of the qualities that contributes to the 'literariness'
of literary works is language.

To conclude, critical discussion around the relationship between literary
language and non-literary uses of language continues, and this shows that the issue is
still very much alive, and to some extent, unresolved. This does not prevent us from
identifying the noteworthy features of the literary use of language. Such features will
inevitably belong to the common repository of linguistic features and will be shared by
some other varieties. Moreover, the writing of literature is often highly self-conscious,
and this self-reflexivity may reach a point where there can be said to be a focus on the
message for its own sake (Jakobson, 1960). But such self reflexivity is a potential
rather than a necessary condition.




Check Your Progress- |

L
1.
2.

3.2.2.

Answer the following questions in one word/phrase/sentence.
Which are the two prominent linguistic notions of style?
Between which two disciplines does stylistics lie, according to Widdowson?

Which Schools formulated a theory of literature based on the distinctive use of
the language of literature?

On which constituent of the speech event does the poetic function rest,
according to Jakobson?

Which process does Shklovsky advocate to make things strange in poetry?
Fill in the blanks and complete the following sentences.
Etymologically, the term 'style' is derived from the Latin word ...........

Classical rhetoric distinguished between ............ and .......cc...c... in the study
of style.

..................... with its objective methods and procedures serves as the basis
of stylistic analysis.

According to Prague School theorists, every day language is .................

According to Mukarovsky, .............. is the fundamental characteristic of literary
language.

Foregrounding- Deviations and Parallelism

'Foregrounding' is a popular term in stylistics which is used particularly in the

analysis of poetry. It is the key feature of poetic style. It is introduced by Garvin (1964)
to translate the Prague School term, aktualisace, literally meaning 'actualization’. The
concept of foregrounding has its roots in Russian Formalism. Mukarovsky, the Prague
School theorist, is a major proponent of this feature in poetry. Foregrounding is related
with the concept of defamiliarization, the process which is thought to be at the heart of
literary language. As discussed in the unit above, Mukarovsky and Havernek (1932)
believed that it is the function of poetic language to surprise the reader with a fresh
awareness of the linguistic medium. This means deautomatization of ordinary language.
This is done to exploit language for aesthetic purposes. The Prague School theorists
studied visual arts also. They used the analogy of visual arts- the foreground and
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background- to illustrate their theory of foregrounding in poetry. Foregrounding is seen
as the 'highlighting' or 'throwing into relief' of certain linguistic features against the
background of the norms of ordinary language.

Havernek (1932: 81) opines, 'By foregrounding...we mean the use of the devices
of the language in such a way that this use itself attracts attention and is perceived as
uncommon,...as deautomatized'. Thus 'foregrounding' is seen as the deviant use as
against the automatized or normal use of language. However, as literary language is
organically dependent on everyday language, he emphasized the need to appreciate
ordinary language as the starting point for consideration of poetic language. In his
opinion, poetic language needs for its very existence the presence of automatized or
standard language.

According to Mukarovsky, the essence of poetic language lies in the violations
of the norms of standard language to make poetic language 'stand out' in some way.
He remarks, 'lts systematic violation is what makes possible the poetic utilization of
language; without this possibility there would be no poetry' (Mukarovsky, 1971:51). For
example, the opening lines in William Blake's poem, 'Tiger' are:

'Tiger, tiger burning bright
In the forest of the night'

The language of the lines 'stands out' in contrast with ordinary language. The
lines do not make use of regular patterns of lexis, syntax and meaning. The repetition
of the word 'tiger’, the unusual collocation of meaning established between the words
'tiger' and 'burning’, the rigid rhythmic structure and rhyme (bright, night) are
foregrounded and made prominent in the lines for specific effects.

Thus, poetic language is not defined in terms of its properties, but in terms of
its function, that is, its aesthetic effect. This aesthetic effect results from the fact that
attention is concentrated on the linguistic sign itself and not on the communicative
effect of the expression as in ordinary language. Ordinary language is largely
automatized and any aesthetic effect that may occur is subordinate to the flow of
ideas. He notices that foregrounding devices occur in ordinary speech as well as in
the language games children play, advertising, etc. However, in all these cases,
foregrounding devices are employed to attract attention to the subject matter of the
communicative situation, while in poetry they draw attention to themselves.

Within the literary text itself, linguistic features can be foregrounded or made to
'stand out' for specific effects against the background of the rest of the text. This is
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regarded as the 'new' norm in competition with the non-literary norm. This is called
internal foregrounding as against external foregrounding where the norm is located
outside the text. For example, in T.S.Eliot's The Wasteland, everyday conversational
language is deliberately foregrounded.

HURRY UP PLEASE IT'S TIME
HURRY UP PLEASE IT'S TIME
Goonight Bill, Goonight Lou, Goonight May, Goodnight.

In the context of the poetic language of the poem, this piece of language appears
incongruous. It attracts attention towards itself, like an unsettling piece of painting.
Readers look at it with more attention- even if it is every day language- and this forces
us to understand and appreciate its artistic significance.

Needless to say that foregrounding is artistically motivated. The linguistic
abnormalities are not errors. They are deliberately foregrounded. We need to ask such
questions as what the point of their use is or what their relevance is in the context of
the poem. We can understand the artistic intentions of the poet by using the stylistic
approach to literature. It helps us to avoid subjectivity of critical interpretation. Thus,
stylistics becomes a meeting point between the two disciplines of linguistics and literary
criticism.

Foregrounding is achieved by a variety of means. They are grouped under two
main types- Deviation and Parallelism.

3.2.2.1 Deviations

Foregrounding, following the Prague School, is commonly defined in terms
deviation. Deviant language is a characteristic feature of poetry. Strictly speaking,
deviation refers to divergence from the norm. Such divergence depends on the breaking
of normal rules of language. The significance of deviations in literary language is
reflected in one of the most popular definitions of style- 'style as deviation'. Often the
deviations are marked, that is, they 'stand out' in relation to the normal use of language.
In the discussions of literary style, 'normal’ has the meaning of most frequent or most
expected expressions. Against this, literary language is supposed to have unexpected
or abnormal elements. Leech (1969) calls deviations 'foregrounded irregularities’.

Geoffrey Leech (1969), following Russian Formalists, talks about the creative
use of language. He says that two kinds of linguistic usage the literary writer must
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avoid- the familiar poetic conventions of the past since they have lost the element of
defamiliarization and the everyday usage of the present. In order to be creative, the
poet either makes original use of the established possibilities of language or he actually
goes beyond those possibilities which are already in language. Either way, the originality
or inventiveness of the poet requires violation of the rules of language. The poet does
this by choice in order to create intended effects on readers.

The study of linguistics brings home the fact that language is organized at
different levels- pronunciation (phonology), words (lexis), word-formation (morphology),
sentence construction (syntax), meaning (semantics) and conventions of writing
(orthography).There are deviations possible at one or more of these levels of linguistic
organization. Therefore, it may be said that literary language is characterized by
phonological, lexical, morphological, syntactic, semantic and graphological deviations.

Let us study how deviations occur at all levels of linguistic organization.
Phonological Deviation

Sound is a very important aspect of language. Patterns of phonology are visible
on the surface. In English, the phonological deviations or irregularities of pronunciation
are conventional licenses of verse composition. These licenses are elision or shortening
of expressions, special pronunciation for the convenience of rhyme as when the noun
wind is pronounced as verb wind and placing of stress in unusual places as in the
word bastard on second syllable (Browning).

Of the types of elision, the omission of initial part of a word or phrase is called
aphesis, the middle part is called syncope and the final part is called apocope.

i) Examples of aphesis are reft for bereft as in Milton's 'Lycidas'- 'Oh! Who hath
reft, quoth he...', plain for complain as in Sidney's 'Ye Goatherd Gods'
'Vouchsafe your silent ears to plaining music'.

i) Examples of syncope are o'er for over in Wordsworth's 'Daffodils'- '...o'er hills
and vales', and use of exec'tor for executor 'His sole exec'tor, blame' in Philip
Sidney's 'Ring out the Bell'.

i) An example of apocope is oft for often.

Generally, phonological deviations are used for the purposes of rhyme and
rhythm, though other motives could also be present.
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Lexical Deviation

Choice of words is an important aspect of literary texts. Often literary writers
create new words which are not found in dictionary. They are called 'neologisms'. For
example, John Milton created the word 'pandemonium' in his Paradise Lost. He created
this word using prefixes and suffixes already in use in English. In Shakespeare's Romeo
and Juliet, Juliet says to Romeo 'Doff thy name'. Doff was a new word coined by
Shakespeare and is a blend of do and off. Sometimes, poets use uncommon
combinations of affixes and words. G.M.Hopkins in The Wreck of the Deutschland
describes the ocean by using three adjectives- unchilding, unfathering and widow-
making. The prefix 'un-' cannot be normally attached to the base 'child' and 'child' is
not an English verb. Therefore, the suffix '-ing' cannot be attached to it. The two words
unchilding and unfathering can be viewed as morphological deviation. Widow-making
is a different deviation. There are words like basket-making in English, but the
compounding of widow and making is an unusual combination. Literature sometimes
shocks us through such words and this is an important aspect of the magic of literary
language.

Syntactic Deviation

Literature is also characterized by syntactic deviations. Such deviations are
not errors committed by literary writers. There is often an artistic motivation behind
them. For example, in the following line from Wordsworth's 'Daffodils', there is a

deviation from normal English word order:
'"Ten thousand saw | at a glance'

The word order of this sentence is object-verb-subject. The normal word order
in English is subject-verb-object. A normal sentence in English is 'l saw ten thousand
at a glance'. By shifting the object 'ten thousand' to the beginning of the sentence,
Wordsworth makes it the theme of the sentence and the result is greater focus on it.

In one of his poems, Dylan Thomas uses the expression 'a grief ago'. This is
ungrammatical in English, because 'ago' must be preceded by an expression of time,
as in 'a week ago' or 'a year ago'. This deviation expresses the intended meaning in a
striking way.




Semantic Deviation

Many a times there are semantic deviations in literary texts. Meanings are often
expressed in apparently illogical and shocking ways. For example, Wordsworth has
made a statement in 'Intimations of Immortality":

'The Child is the Father of Man'

In normal life, this is unacceptable- 'father' is older than 'child'. Therefore, the
statement appears illogical. However, the poet conveys a suggested philosophical
meaning through this deviation. In the context of the poem, it is totally acceptable.
Figures of speech like metaphor and personification are also be seen as semantic
deviations. For example, the following lines from Wordsworth's 'The Solitary Reaper’
exemplify a metaphor.

'O listen! For the vale profound
Is overflowing with the sound'

In these lines, 'the sound' has been identified with 'water' and the verb 'overflow'
brings this out. The identification of the sound and water is a semantic deviation.

Graphological Deviation

Literature is sometimes characterized by orthographic deviations. There are
normal conventions of writing which may be violated in literature. For example, the
lines in a poem are usually of the same length in terms of the number of syllables and
the poem has a visual shape. However, sometimes we find that some lines of a poem
are either longer or shorter. This is an example of orthographic deviation. As it is well-
known, a sonnet is a poem consisting of 14 lines. W.B.Yeats' poem 'Leda and the
Swan' apparently consists of 15 lines. There are two half-lines. If the two lines are
connected as one line, it is a sonnet. Therefore, it may be said that the poem is a
deviant sonnet and this deviation is visible even in its shape. Obviously, the poet could
have easily written a normal sonnet, but he certainly communicates his meaning of
violation of Leda by the swan effectively through orthographic deviation.

E.E.Cummings' poetry is known for a different type of orthographic deviation-
the use of lower case letters, absence of punctuation marks and eccentric use of
parentheses, etc. However, these are a norm in his poetry. Whenever, he uses
capitalization, it becomes internal deviation. In his poem '63', 'sing) for it's Spring', the
first word with initial capitalization is 'Spring'. It is abnormal in his poetry.
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As itis clear from the discussion above, norm is a relative concept. It is important
to know what kind of norm a deviation is taken to diverge from. It can be the standard
language or the internal structures of the given text and it can also be in terms of the
genre, period, place or the dialect the literary work belongs to.

3.2.2.2 Parallelism

Parallelism is another important device of foregrounding. G.M.Hopkins claimed
that the art of poetry reduces itself to the principle of parallelism. It is another important
characteristic feature of poetic language. It is different from deviation. It does not violate
rules or conventions of language. On the contrary, it introduces extra-regularities, not
irregularities, into literary language. Words or certain parts of a sentence are repeated
in parallel positions. Therefore, parallelism is partial repetition. For example, democracy
is defined as 'government by the people, of the people and for the people'. There is
parallelism in the repetition of the prepositional phrases- by the people, of the people
and for the people.

Parallelism is seen abundantly in everyday language also. Quite often we hear
expressions such as 'No news is bad news', 'A penny saved is a penny earned', 'Like
father, like son' and 'Out of sight, out of mind'. These parallelistic statements attract
attention to the utterances, and when read or heard, give pleasure. They create
rhetorical effect and help remember the utterances easily.

Leech (1969) defines parallelism as 'forgrounded regularity' which contrasts
with his definition of deviation as 'forgrounded irregularity'. Jakobson (1960) argues
thatin literature, parallelism acquires the highest status in the organization of the work
of literature. According to him, parallelism is a device which depends on the principle
of 'equivalence'. According to him, it consists typically in repeated combinations of the
same kinds of elements in the syntagmatic chain. This gives rise to identical
phonological/morphological/syntactic patterns. When the language allows for a choice
from a variety of structures, the poet uses exact repetition of one particular kind of
pattern. The term 'parallelism' is associated with this sort of repetition. In using
deviations, the writer goes beyond the wide range of linguistic choices available in
English. With parallelism, the poet consistently and deliberately works within limited
options. This phenomenon is known as parallelism.

Parallelism consists in the repetition of linguistic elements in equivalent positions.
It is not a mechanical repetition. Any form of parallelism consists variable elements as
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well as invariable ones. For example, in the third line of a stanza in Alexander Pope's
poem 'Universal Prayer', parallelism is used.

Father of all! in every age,
In every clime adored,
By saint, by savage, and by sage,
Jehovah, Jove, or Lord!

In the third line, the invariable pattern of the prepositional clause beginning with
'by' is repeated three times in equivalent positions. Within the prepositional phrase the
variables of three noun phrases- saint, savage, and sage introduce the element of
contrast between saint, sage, on the one hand and savage on the other. The words
saint and sage mean wise men and the word savage means an ignorant person in the
context of the poem. All- both wise and unwise- adore God in every age and place.
Thus, the patterning of variable and invariable elements gives rise to parallelism.

Identical structures are the hallmark of parallelism. Elements of contrast are
not always necessary in parallelistic expressions as may be seen in the sentence-
'Government by the people, of the people and for the people'. The variables here are
not opposites, but different prepositions. However, if both the elements of identity and
of contrast are present in parallelism, it expresses meaning/s more dramatically. One
of the popular examples of parallelism where the elements of identity and contrast are
used is - 'Wealth accumulates and men decay' (William Goldsmith's 'The Deserted
Village'). The syntactic patterns in both the clauses- subject+ verb- are similar whereas
the contrast is achieved at the level of meaning. It reinforces the philosophical meaning
of the line that material prosperity causes decay of moral values. The device of
parallelism helps the poet achieve brevity and intensity of meaning in a few words.

Parallelism, like deviation, may be used simultaneously on multiple levels of
linguistic organization- phonological, morphological and grammatical levels. Leech
(1969) gives an example from Shakespeare's Othello: 'l kissed thee ere | killed thee'.

1. There are two clauses- | kissed thee and | killed thee- with identical structures
(subject+verb+object).

2. There are exact repetitions of | and thee in both the clauses.

3. There are corresponding past tense suffixes (-ed) in both the clauses.

4. There is alliteration in the initial position between kissed and killed.
(90 )
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The expression shows a strong connection between kissed and killed which
combines contrast with similarity. Kissing and killing have opposite connotations. The
former is associated with love and the latter with hatred. Parallelism brings them
together. In the context of the play, the parallelism sums up, with great concentration,
the irony of Othello's love for Desdemona and his hatred of her which result in their
tragedy. It is an example of parallelism which extends to phonological, lexical and
grammatical choices involving elements of identity and contrast.

Let us study parallelism at various levels of linguistic organization.
Phonological Parallelism

There are certain sound patterns which are conventionally parallelistic elements.
They are alliteration, assonance and consonance. In these, sounds are repeated in
equivalent positions. Alliteration is a common device used in poetry. It consists in the
repetition of sounds at the beginning of words. For example, 'My love's like a red red
rose' (Robert Burns) and 'And not a drop to drink' (S.T.Coleridge). In the examples, /r/
sound and /dr/ sounds are repeated respectively. Generally, alliteration makes literary
language more musical. Sometimes it serves a more vital function as can be seen in
the example from Shakespeare's Macbeth: 'So foul and fair a day | have not seen'.
Here, alliteration draws our attention to the words 'foul' and 'fair', which constitute the
theme of the play. Assonance is a sound effect produced by identical vowels in two
words as in man and sat. Consonance is end-alliteration in which final consonants are
repeated as in sin, run. Moreover, rhyme is a common device used in traditional poetry.
When two words rhyme with each other, the accented vowel and the following
consonants are identical.

But at my back | always hear
Time's winged chariot hurrying near (Andrew Marvel, 'To His Coy Mistress')

Phonological deviation can be seen in rhythmic patterns of metre also. It depends on
regular alternation of accented and unaccented syllables as in Blake's poem 'Tiger'.

Ti ger! Tiger! burn ing bright  (/ X,/ X,/ X, X)

There is regularity even in the rhythm of speech. It can follow a natural pace
also. But the rhythm in poetry is more regular.
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Morphological Parallelism

Parallelism at the morphological level includes the recurrence of bound
morphemes or affixes at parallel positions. Writers make use of plurals, adverbials,
compounds, participles and genitives, etc. in equivalent positions which add to the
dramatic effect of the utterances. A few examples are given below.

1. "The down-dugged ground-hugged grey' (Parallelism of compound words in
G.M.Hopkins in The Wreck of the Deutschland )
2. 'Jesu, heart's light

Jesu, maid'sson' (Parallelism of apostrophe's' in G.M.Hopkins in The Wreck
of the Deutschland )

3. '...kicking and rolling about
For Fair Grounds, swinging their butts,...

Rollicking measures, prance as they dance' (Parallelism of present participles
in  Wiliam Carlos Williams' 'The Dance')

Syntactic Parallelism

Syntactic parallelism occurs at the level of phrases and clauses. Here is an
example of parallelism at the level of phrases from Shakespeare's Richard IlI:

'This royal throne of kings, this scepter'd isle,

This earth of majesty, this seat of Mars,

This other Eden, this demi-paradise,

This fortress built by nature herself...

This blessed plot, this earth, this realm, this England'

The entire extract consists of eleven noun phrases beginning with the repetitive
'this' which give the impression of ideas skidding towards the climax- 'this England'.
Shakespeare builds up the climax- to sing the glory of England- by deliberately using
parallelism as a poetic device.

Parallelism also acts as a persuasive technique in literary works as in Charles
Dickens' passionate opening sentences in his novel, The Tale of Two Cities:

'It was the best of times, it was the worst of times,

it was the age of wisdom, it was the age of foolishness,
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it was the epoch of belief, it was the epoch of incredulity,
it was the season of Light, it was the season of Darkness,
it was the spring of hope, it was the winter of despair'.

The passage consists of five pairs of clauses which are arranged on the principle
of identity and contrast. The first clause makes a positive statement on the times prior
to the French Revolution followed by a negative statement asserting an opposite truth.
The effect is rhetorical one with an added emotional appeal.

Thus, parallelism is a type of foregrounding commonly used in poetry. It consists
in the repetition of the same structural pattern. There is an obvious connection between
the repeated units which reinforces the equivalence of either identity or of contrast or
of both.

Check Your Progress Il

L Answer the following questions in one word/phrase/sentence.
Who is the major proponent of foregrounding as a poetic device?
What is deviation?

How does Geoffrey Leech describe deviation?

What is parallelism?
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How does Geoffrey Leech describe parallelism?

Il Identify whether the following expressions are examples of deviation or
parallelism.

1. A just man justices.
He came, he saw and he conquered.
A dew of devotions

To err is human, to forgive divine

o M w0 BN

The body dies; the body's beauty lives.




3.2.3 Analysing Metaphor

Literary language is characterized by figurative use of language. In literature
meaning is not conveyed in a literal straightforward manner. But it is expressed in an
indirect manner, giving a lot of scope to the reader's imagination. This often leads to
multiple interpretations. This is the richness of literature. Simile and metaphor are two
figures of speech frequently used in literature, though many other figures of speech
are also found to be used in literary texts. It needs to be pointed out that figures of
speech are used not only in literary language. They are very much a part of ordinary
language and we use them consciously or unconsciously. A few examples are- 'the
mouth of the river', 'the foot of the hill'. Metaphors are also found in semi-literary language
such as in the language of advertising (Ex. 'Cool as a mountain breeze').

There is a thin dividing line between a simile and a metaphor. The meaning of
'My friend is as brave as a lion' can be conveyed through a simile- 'My friend is like a
lion', or a metaphor- 'My friend is a lion'. However, these two figures of speech draw
our attention to the fact that the two dissimilar objects are, in fact, similar in one or
more respects- in this case in terms of bravery. According to Richards, Platt and
Webber, 'A simile is an expression in which something is compared to something else
by the use of a Function Word such as like or as. Such function words are typically
absent in a metaphor. This indicates that a simile can be transformed into a metaphor
easily by the omission of like or as. Geoffrey Leech remarks, 'Simile is an overt and
metaphor a covert comparison'.

An example of simile is the following opening lines of a poem by Robert burns.
'My love's like a red red rose
That's newly sprung in June'

In these lines the speaker's beloved is compared to a red rose. Obviously,
there are many points of dissimilarity between the beloved and a rose, but the poet
makes us think about the points of similarity- beauty, luster, freshness, etc. The reader
is free to discover more points of similarity between them, but they must be appropriate
to the general context. For example, while reading these lines it is irrelevant to think of
the facts that a rose has thorns or that it has a very short life. Obviously, the poet does
not want to convey any similarities related to these features. As pointed out earlier, if
the poet had said 'My love's a red red rose', it would be an example of metaphor.

A metaphor is more effective and dramatic than a simile, because it establishes
an identity between two dissimilar objects. Instead of saying, 'X is like Y', a metaphor
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says, 'X is Y'. In his Dictionary, Johnson considers a metaphor to be 'a simile
compressed in a word'. Hamlet considers the world to be 'an unweeded garden' and
the identity established between the world and unweeded garden brings home the
point that the world is chaotic, unsystematic and uncared for.

Ordinary language is also full of metaphors which people do not easily notice.
For example, expressions like 'the foot of the bed' and 'the Head of the Department'
are metaphors. Both these are also examples of the figure of speech- personification.
Literally speaking, a bed cannot have a foot. Only animate beings can have a foot. The
bed is identified with an animate being and the foot is the lowest part of its body.
Therefore, the lowest part of the bed is identified with the foot of an animate being. In
the same way, a department cannot literally have a head. Only an animate being can
have a head. Just as the head is the topmost part of an animal's body, the topmost
person in a department is equated with the head. It may be noted that all examples of
personification are necessarily examples of metaphor, though not all metaphors are
examples of personification.

In some metaphors, the two objects being identified are stated clearly. For
example,

'The news was a bolt from the blue'.

The two objects being identified are 'the news' and 'lightening from the sky'.
Both are unexpected and destructive. The reader may be able to think of more points
of similarity between the two.

However, sometimes the two objects being identified are not stated explicitly.
For example, 'Her words stabbed him'. In this example of metaphor, it is not clearly
stated what 'her words' are identified with. But the use of the verb 'stab' is associated
with a sharp, pointed weapon or instrument that causes harm. This makes us realize
that in this case 'her words' are compared to 'a knife' or some such weapon. The
following is an example from Shakespeare's Romeo and Juliet.

'Night's candles are burnt out, and jocund day
Stands tiptoe on the misty mountain tops'

These two lines contain two examples of metaphor. The first involves 'night's
candles'. The context of the references to 'night' and 'day' make us think about what
'night's candles' are. It is obvious that they are the stars in the sky. The other example
is the personification of 'day'. The expression 'stands tiptoe' and the adjective 'jocund'
normally co-occur with animate or human nouns.
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Sometimes the same metaphor spreads itself across whole poems or stanzas
to provide a common frame of reference or thematic coherence. Such metaphors are
called extended metaphors. For example, in Matthew Arnold's poem 'Dover beach’,
the metaphor of the 'sea’ of faith is used extensively throughout the poem and there
are many other related metaphors. For example, the world is identical with the beach.

I.A. Richards, in his analysis of metaphor, uses three terms- tenor, vehicle and
ground. The tenor refers to the literal subject or topic, the vehicle is the object to which
the subject is compared or with which it is identified. The ground refers to semantic
features of comparison in respect of which the two objects are identified. For example,
in the metaphor from Romeo and Juliet given above, 'stars' are the tenor, 'candles’ are
the vehicle. The ground is that both stars and candles are sources of light and that
both are visible only for a short time. It is important that tenor and vehicle have some
similarity between them so that comparison seems appropriate, but at the same time
there must be differences between them. This makes their identification a striking one.

It is not necessary that all the three elements- tenor, vehicle and ground- are
stated explicitly. In the example from Romeo and Juliet, only the vehicle (candles) is
stated, the tenor (stars) and the ground of comparison are left to our imagination and
sensitivity. In the example, 'Her words stabbed him', only the tenor (‘words') is given,
the vehicle ('knife') can be inferred from the verb 'stab' and the ground of comparison
is not stated at all. This leads to indeterminacy or multiplicity of meanings and
sometimes even to ambiguity. Different readers may respond by thinking in their own
way about whichever element is not explicitly stated. Wales states, 'Metaphor, in its
expression of the familiar by the unfamiliar, is a good example of the process of
defamiliarization and is particularly significant, therefore, in poetic language'. Metaphor
causes deautomatization of language, because meaning is expressed in an unexpected
and novel manner.

Geoffrey Leech distinguishes among four notional types of metaphor. They are
based on differences in semantic connection between the tenor and the vehicle.

1. The Concretive Metaphor: In this type, the abstract tenor is identified with a
concrete or physically existent vehicle. For example, 'the light of wisdom'. In
this example, 'wisdom', which is abstract, is identified with light, which is
concrete.

2. The Animistic Metaphor: In this type, the inanimate tenor is presented as having
some characteristics of animate beings. For example, 'the angry storm'. A
storm is inanimate, but it is assigned the quality of 'being angry', which is a
characteristic of animate beings.
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The Humanizing Metaphor: This is similar to the second type, but in this, the
inanimate tenor is presented as having human qualities. For example, "The
breeze welcomed us to the mountain'. In this example, the inanimate 'breeze'
is treated as a person, because 'welcoming' is a typically human activity.

The Synaesthetic Metaphor: In this type, meaning is transferred from one field
of sense perception to another. For example, 'bright music'. Normally, the
adjective 'bright' cannot be used to describe the noun 'music'. It usually refers
to light, but it is used here to describe 'music'.

Leech suggests a useful procedure for analyzing metaphors. It involves three

distinct stages. They are as follows.

1.

Separation of literal from figurative use: In the initial stage, we should distinguish
between parts of an expression which can be literally interpreted from those
which need to be figuratively interpreted. He gives an example from William
Wordsworth's poem 'Resolution and Independence’.

'"The sky rejoices in the morning's birth'.

In this example, some words can be literally interpreted and others need to be
figuratively interpreted.

Literal . The sky ---—--------—-- the morning-----
Figurative : --------- rejoices in ----------------- 's birth
The blanks indicate the gaps in the literal and figurative interpretations.

Construction of tenor and vehicle by postulating semantic elements to fill in the
gaps between literal and figurative interpretations: In this type, we should fill in
the blanks in literal and figurative interpretations by using the words that can
reasonably fill in those blanks.

Literal: 'The sky {looks bright at} the morning's {beginning}
Figurative: {animate} rejoices in {animate}'s birth

Leech warns that while filling in the blanks, we should avoid more figurative
expressions.

Statement of the ground of the metaphor: In this stage, we should ask ourselves
what similarity or similarities can be detected between the two lines of analysis.
The answer depends to a large extent on the reader's personal intuition. This
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indicates that different readers may identify different similarities between the
tenor and the vehicle. In the example given above, there are two comparisons.
One is between the brightness of the sky and a person's rejoicing. Brightness
is often associated with cheerfulness and happiness. The other is between
dawn and birth. The dawn is the beginning of the day and birth is the beginning
of life.

It may be said that metaphor is a vital element of literary language. As readers
of literature, it is necessary to develop our sensitivity to metaphorical language to gain
some insight into literary texts.

Check Your Progress lli
I Answer the following questions in one word/phrase/sentence.
How does Geoffrey Leech define simile and metaphor?

Why does a metaphor considered more effective than a simile?

1
2
3. Which three terms are used by |.A.Richards in the analysis of metaphors?
4 What are extended metaphors?

5

Name the four types of metaphors.

Il 1. Identify the type of metaphor, as given by Leech, in the following

examples.
i) A slice of life
i) Drinker of horizon's fluid wine
iii) How sweet the moonlight sleeps upon the bank!
iv) Green thought in a green shade
2. Identify the tenor, vehicle and ground of comparison in the metaphors

used in the sentences below.

i) He succeeded in life on a few twigs of knowledge.
i) She was a hyacinth.
(98 )




3.3 Summary

The concept of style and style study go back to Classical times. Traditional
notions of style were dualistic in approach as they differentiated between content and
form of expression. Modern notions of style believe in the unity of form and content,
and therefore, are monistic in approach. Stylistics, as the scientific study of style,
emerged in early 20th century. It is based on linguistic procedures and methods which
are said to be objective. According to Widdowson, stylistics lies between the two
disciplines of literary criticism and linguistics. Initially stylistics took interest in the
language of poetry. Gradually, it extended its scope to include non-literary use of
language in both spoken and written mode.

Stylistics as a discipline originated in the study of the language of literature.
The language of literature is regarded as different from ordinary language. The Russian
Formalists and Prague School theorists studied the characteristic features of the
language of literature systematically. They discovered that ordinary language is
automatized and the language of literature is deautomatized. Literary writers make
use of defamiliarization techniques such as the use of imagery. Mukarovsky formulated
the concept of foregrounding and regarded it as the fundamental principle of poetic
language. Roman Jakobson isolated 'poetic function' as against other functions of
language. Many scholars formulated theories on the language of literature from various
points of view. However, itis now understood that there is not necessarily any difference
between the language of literature and ordinary language. Aspects of literary language
are present in ordinary language and vice versa.

Foregrounding is an important feature of the language of poetry. On the analogy
of visual arts, it is seen as 'highlighting' of certain linguistic features against the
background of ordinary language. Foregrounding is artistically motivated. It is achieved
by two ways- deviation and parallelism. Deviation refers to divergence from norm. And
the normis, by and large, the ordinary language. Deviations can occur at phonological,
lexical, syntactic, semantic and orthographic levels. Parallelism consists in repetition
of linguistic elements in parallel positions. There are variable and invariable elements
in parallelism. In it the element of identity is necessary where as the element of contrast
is optional. Parallelism can occur simultaneously at multiple levels of linguistic
organization.

Literary language is characterized by figurative language. Metaphors are the
most commonly used figures of speech. They are more effective and dramatic than
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simile. I.A.Richards uses three terms- tenor, vehicle and ground- in the linguistic analysis
of metaphors. Leech distinguishes between four notional types of metaphors-
concretive, animistic, humanizing and synaesthetic metaphors. Leech also suggests
a procedure for analyzing metaphors. Thus, stylistics studies the language of literature
systematically and objectively.

3.4 Terms to Remember

Aphorism -

Dualistic -

Monistic -

Rhetoric -

Transformational

Grammar

Functionalist Theory

Automatization -

Standard Language

Neologism -

Metalanguage -

Self-reflexivity -

A statement expressing general truth about human nature

A popular term in stylistics based on the idea that form and
content can be distinguished, and thus, it is possible for the
same content or meaning to be expressed in different ways.

A popular term in stylistics based on the idea that form and
content are inseparable, and therefore, every change of form
is a change of meaning.

Originally a discipline concerned with the skills of public
speaking as a means of persuasion.

An influential theory of grammar proposed by Noam

Chomsky in 1950s which aims to describe and generate all
and only grammatical sentences of a language.

Developed by Halliday in 1970s which lays stress on the
pragmatic function of language in its communicative context.

Refers to the process of over-familiarity of linguistic
expressions in everyday communication so that the users
are not aware of their aesthetic value.

In a speech community, it is a variety of language which
has a special social status and serves as a model with its
consistent syntax and lexis.

A newly invented word

It is communication about communication, whether as a
sign-system or in ordinary use

An awareness of language created by the medium itself
rather than referring to external world




3.5 Answers to Check Your Progress - |

1)

—

. 'Style as choice' and 'Style as deviation'
. Literary criticism and linguistics

. Russian Formalism and the Prague School

. Defamiliarization

) . Stylus

2

3

4. Message
5

1

2. Content and form
3. Linguistics

4. Automatized

5. Foregrounding

Answers to Check Progress - Il
1) 1. Mukarovsky
2. Divergence from norm
3. Foregrounded irregularities
4. Repetition of linguistic elements in equivalent/parallel positions
5. Foregrounded regularities
) 1. Deviation
2. Parallelism
3. Deviation
4. Parallelism

5. Parallelism

Answers to Check Your Progress - Il
1) 1. 'Simile is an overt and metaphor a covert comparison'.

2. Because it establishes an identity between two dissimilar objects- instead
of saying, 'X is like Y', metaphor says, 'Xis Y".
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3.Tenor, vehicle and ground

4. Sometimes the same metaphor when it spreads itself across a whole poem
or a stanza to provide a common frame of reference or thematic coherence
is called extended metaphor.

5. Concretive metaphor, animistic metaphor, humanizing metaphor and
synaesthetic metaphor

1. i) Concretive metaphor
ii) Animistic metaphor
iii) Humanizing metaphor
iv) Synaesthetic metaphor

2. i) Tenor- knowledge, Vehicle- twigs, Ground- Knowledge as a vast tree
with branches, but a few pieces of it would be enough to get through
life

ii) Tenor-she, Vehicle- hyacinth, Ground- Both beautiful, fresh, delicate

Exercises
Write short notes on the following.
Traditional definitions of style
Stylistics as an interdisciplinary subject
Mukarovsky's views on foregrounding
Roman Jakobson's views on the poetic function
The concepts of tenor, vehicle and ground in the analysis of metaphors
Write long answers to the following questions.
Distinguish between ordinary language and the language of poetry.
Discuss the concept of foregrounding.
Explain the notion that poetry is characterized by deviations.
Explain, with examples, the features of parallelism.

Discuss Leech's method of analyzing metaphors.
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Unit No. 4
STYLISTIC ANALYSIS OF A POEM

4.0
4.1
4.2
4.3
4.4
4.5
4.6
4.7

4.0

Objectives

Introduction

Subject Matter

Summary

Check Your Progress

Answers to Check Your Progress
Exercises

Books for further reading

Objectives

After studying this unit, you will be able to

4.1

Understand Stylistic Analysis

Explain different devices employed for such analyses

Find relationship between Stylistic analysis and practical criticism, etc.

Introduction

At your undergraduate level, particularly at TYBA, you have studied the ways
in which a poem can be critically appreciated. That is, you know what is meant by
the ‘critical appreciation’ of a poem. Similarly, you have also written critical
appreciation of a poem in your examination. Remember for sometime what you
have done in it. Stylistic analysis of a poem is both similar to and different from the
critical appreciation. The phrase critical appreciation means your appreciation of the
poem. The meaning of the word ‘appreciation’ is ‘understanding the nature, meaning
and qualities of something’. As such, you have written your understanding of the
meaning and qualities of the poem. Such appreciation includes what the individual
thinks about the poem. It is the subjective appreciation of the individual. Such
appreciation generally does not require precision of judgements. On the contrary, in
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stylistic analysis of a poem, the individual has to analyze the poem with the help of
different devices present in the poem. However, it will be wrong to say that it is
simply the analysis of the poem. It also requires that the individual should appreciate
the poem on the basis of the identified elements and their analysis. Thus stylistic
analysis involves the following three steps:

1. Identifying the stylistic devices in the poem,
2. Analyzing the identified stylistic devices, and
3. The interpretation of the devices.

Thus, stylistic analysis consists of three activities: identification, analysis and
interpretation of the stylistic devices.

After you read this information, the first few questions you may ask are: ‘what
is meant by the stylistic devices?’, ‘what are the different types of stylistic devices?’,
etc. In the present context, the answer will be given with reference to the syllabus
prescribed for your course. In Unit 3, dealing with Stylistics, you have studied the
stylistic devices in literature. They include different types of deviations and
foregrounding devices consisting of Schemes and Tropes. (For your ready
reference, a list of stylistic devices, their meaning and some examples are given in
Section Il of the present unit also.) At this stage, you are requested to go through all
the important terms discussed in the relevant unit. The following discussion of
stylistic analysis assumes that you have gone through this book and know the basic
terminology in Linguistics and Stylistics. In the remaining part of this section, a poem
is considered and the ways in which it can be stylistically analyzed are elaborated.

4.2 Subject Matter
4.2.1 Stylistic Analysis of a Poem

The Dead

These hearts were woven of human joys and cares,

Washed marvellously with sorrow, swift to mirth.

The years had given them kindness. Dawn was theirs,
And sunset, and the colours of the earth.

These had seen movements, and heard music; known 5
Slumber and waking; loved; gone proudly friended;

Felt the quick stir of wonder; sat alone;
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Touched furs and flowers and cheeks. All this is ended.

There are waters blown by changing winds to laughter

And lit by the rich skies, all day. And after, 10
Frost, with a gesture, says the waves that dance

And wandering loveliness. He leaves a white
Unbroken glory, a gathered radiance,

A width, a shining peace, under the night. Rupert Brooke

Preliminary Information about the poet and the poem :

The above poem is written by Rupert Brooke. The title of the poem is ‘The
Dead’. Rupert Brooke is a modern poet. He is a war poet. His concerns are with the
war and its consequences. Therefore, he might be talking about the soldiers who
died in the War. In fact, as a student of literature, you are expected to know this
much information about the poet and the poem. However, if you do not know
anything about the poet and the period to which he belong, it does not make much
difference. Stylistics is basically an independent study of literature without any
reference to the life and times of the poet. Therefore, even though you do not know
anything about the poet, do not worry. Let us now try to analyze the poem
stylistically:

General Meaning of the poem :

Look at the title of the poem. It is ‘The Dead’. It means that the poet is talking
about the dead. But he has not specifically pointed out whether he is talking about
the dead people or dead animals or dead soldiers. The poem is expected to
determine who the dead are. Thus the first step you can follow is to try to
understand the meaning of the poem. Now look at the poem carefully. This is your
first reading of the poem. The general meaning of the poem could be something like
the following :

The poem is the account of the unidentified heroes. In the very first line of
the poem they are referred to as ‘these hearts’. The poet has narrated how these
hearts have experienced the joys and cares of the world and how they have learnt
the kindness through the years. These hearts were down to earth people, which
make the poet say that the dawn, the sunset and the colours of the earth are theirs.
The second stanza refers to the experiences that ‘these hearts’ have received in the
world. This stanza ends with the sentence: ‘All this is ended.” It means that ‘these
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hearts’ described above are not present now. However, while going away from this
world, the hearts have left behind the unbroken glory which has been achieved in
the world.

Form of the poem :

On the basis of the meaning and the title of the poem, we can say that the
poet is talking about the soldiers who died in the War. And the qualities the poet
narrated refer to the soldiers. Bearing in mind this discussion, we can now try to
identify the stylistic devices in the poem. After we identify and analyze the stylistic
devices, we need to elaborate the difference in the meaning of the poem caused by
the use of the devices. Let's now look at the formal properties of the poem. The
poem consists of 14 lines divided into two groups: 8 + 6. It means that the poem is a
sonnet written in the Italian style. You might know that there are two types of
sonnets. One has the structure of 8 lines + 6 lines. This structure is Italian structure
of sonnet. Another type of sonnet is English sonnet or Shakespearean sonnet. It has
the structure 4 + 4 + 4 + 2 lines. Thus the present sonnet is an Italian one.

Diction :

After considering the form of the poem, we shall investigate the language
used in the poem. The term used to refer to the language in poetry is ‘diction’.
Diction means both the choice and arrangement of words. Let us first discuss the
choice of words: In earlier units, you have studied syntagmatic and paradigmatic
axis of language. They are also referred to as the selectional and combinatory
modes of language. The selection of words relates to the poet’s selection of specific
words rather than the other words. In stylistics, it is believed that the selection of
words in literary work of art is deliberate. That is to say, when the poet selects
words, he selects them with a purpose. It is therefore essential in stylistic analysis to
discover the possible intention of the poet in selecting a linguistic element. The
selection of words can be investigated on the basis of many criteria. We can talk of
word in terms of number of syllables, like monosyllabic words, disyllabic words or
multi-syllabic words, etc.; or in terms of grammatical category — like nouns,
adjectives, adverbs, verbs, etc.; or in terms of register, like words belonging to a
particular register; or any special grammatical ending of the words.

Thus in the first stanza of the poem, there are words like ‘joys’, ‘cares’,
‘sorrow’, ‘mirth’ and ‘kindness’. All these are human emotions and feelings. The
stanza thus considers the life of the soldiers with reference to these qualities of
everyday lives. As human beings, the soldiers were also subject to such ups and
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downs in human life. The second stanza specifically elaborates the everyday lives of
common people and of a soldier as well. The similarity of a soldier’s life and the life
of common people is put in the background in order that the heroic activity of these
soldiers can be foregrounded. The heroic activity is presented in the phrase ‘gone
proudly friended’. It refers to their going into the battle with proud of their country. In
the first stanza, most of the words are nouns and adjectives that describe the lives
of these people. In the second stanza, on the other hand, most of the words are
verbs. Thus, as opposed to the description of their lives, the second stanza is
concerned with their actions. The different activities in which the soldiers were
involved are catalogued. By the end of the second stanza, however, the poet does
not forget to point out that all these things are over now and are ended.

Most of the words employed in the third stanza refer to the natural
phenomenon. The words like ‘water’, ‘blown’, ‘winds’, ‘skies’, ‘frost’ and ‘waves’ are
used. Thus, this stanza points to the transcendence of these soldiers from the
human feelings and emotions like sorrows, mirth, joys, and cares and also the trivial
activities of the world into the world of natural elements. The three important words
in the three stanzas are ‘woven’ in the first, ‘goes’, in the second; and ‘leaves’ in the
last stanza. The first stanza, thus, describes how the soldier was ‘woven’ into the
world of emotions and feelings; the second refers to his ‘going proudly’ into the
battle and the third stanza points to his ‘leaving’ behind the glory he achieved. The
cycle is complete. The poem contains one lexical deviation. The deviation is present
in the selection of word. The poet has used the word ‘friended’ in the second stanza.
The poet has used the word ‘friend’ as a verb of the past tense. We need to ask the
question, what might have made the poet select an ungrammatical word? In fact, it
is used here as a foregrounding device. The word is coined with the help of the word
‘friend’. It means a companion. But the soldier has gone proudly into the battle: his
own death. As we know, no friend can accompany the dying man. Still the poet has
used the phrase ‘gone proudly friended’. Who might have friended the poet? The
answer needs to be searched for in the light of the poem itself. In the last part of the
poem, the poet reports that the soldier has left behind ‘unbroken glory, a gathered
radiance’. A common man cannot achieve such a status. But the soldier can achieve
this because he has sacrificed his life for the friendship of his motherland. The word,
therefore, requires to be interpreted with reference to the sacrifice. The going away
of the soldier from this world is equated with his getting the everlasting friendship of
his motherland. Therefore, the poet might have foregrounded this expression.
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After considering the selection of the words, we should now examine the
arrangement of the words. Here we need to stress a point. Generally it is believed
by students that there is no sentence structure in poetry. The sentence pattern is
present only in prose. But this is not true. As there is sentence pattern in prose, so
also it is there in a poem. Another important thing that needs to be referred to here
is that students are seen confusing the line in a poem with a sentence. Thus they
read a poem from the beginning of the line to the end of the line. They think that the
meaning of one line is independent from the meaning of the other lines. In fact, a
sentence in a poem can extend up to many lines. Or in other cases a single line may
consist of more than one sentence. Keeping in mind the discussion, let us see the
number of sentences present in the above poem. The sentences in the poem are
numbered below:

1. These hearts were woven of human joys and cares, washed marvellously
with sorrows, swift to mirth.

2. The years had given them kindness.
3. Dawn was theirs, and sunset, and the colours of the earth.
4, These had seen movement, and heard music; known slumber and waking;

loved; gone proudly friended; felt the quick stir of wonder; sat alone; touched
furs and flowers and checks.

5. All this is ended.

6. There are waters blown by changing winds to laughter and lit by the rich
skies, all day.

7. And after, frost, with a gesture, stays the waves that dance and wandering
loveliness.
8. He leaves a white unbroken glory, a gathered radiance, a width, a shining

peace, under the night.

Now, look at the visual representation of the representative sentences from each
stanza (sentence no. 1, 4, and 8):

Sentence 1: These hearts were woven of human joys and cares
washed marvellously with sorrows
swift to mirth

Sentence 4: These had seen movement, and
heard music
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known slumber and waking

loved

gone proudly friended

felt the quick stir of wonder

sat alone

touched furs and flowers and checks

Sentence 8:

He leaves a white unbroken glory under the night
a gathered radiance
a width

a shining peace

As the analysis suggests, the basic sentence pattern in the poem is of either
simple or compound sentences. The poet has not used any complex sentence. The
two representative sentences of the first two stanzas (sentence 1 and 4) are
compound sentences consisting of three clauses. The poet has not used the
coordinate conjunction to connect all these clauses. Similarly, in the sentence no 4,
eight clauses are employed. This is the largest sentence in the poem. Here again,
the poet used coordinate conjunction ‘and’ after the first clause only. What might
such predominant use of compound sentences and the lack thereof of the complex
sentence suggest? For one thing, the poet might be intending to suggest that there
is no complexity in the life of a soldier. One phase follows the other. And each phase
is well connected to the other phases. It also suggests that what the soldier leaves
behind is tightly connected with the simple life. In fact, the poet seems to be
asserting that leaving behind the ‘unbroken glory’ ‘radiance’, etc. is as simple as
leading the life. Thus poet seems to praise the war whereby the soldier will be able
to get such a status.

Such type of analysis of the sentences is also helpful for identifying
parallelism, if any, present in the poem. In the present case all the above three
sentences contain the cases of parallelism. The very analysis of the sentences is
made on the basis of the parallelism present in them. For example, the first
sentence can be elaborated in the following way:

These hearts: were woven of
(were) washed with

(were) swift to
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All the three clauses present in the first sentence, thus, have common
syntactic structure. The similar type of parallelism is present in the remaining two
analyzed sentences as well. Thus the poem abounds in parallelism. Parallelism, as
a foregrounding device, is concerned with the similarity in the linguistic elements. It
means that the poet has equated different activities present in each of these
sentences. All these activities are similar both for the poet and for the subject of the
sentences (these hearts). Another interesting fact about the first two stanzas is that
in the first stanza the subject of the first sentence is ‘these hearts’. But in the second
stanza, that is sentence 4, the subject is ‘these’. As a referring device, the
demonstrative ‘these’ refers back here to the ‘these hearts’ of the first sentence.
Thus the subject of the first two stanzas is ‘these hearts’. The second stanza,
however, closes with a simple assertion ‘All this is ended’. By ‘all this’ the poet
means both the subject and the predicate. That is both the ‘these hearts’ and the
activities in which they were involved are ended.

Another interesting thing about the poem is its subject matter in the third
stanza. Since just before the opening of this stanza, the poet has made the
assertion of ending everything that he narrated in the first two stanzas. But instead
of bemoaning or lamenting the ending of the things, the poet is involved in the
description of nature. And only the last sentence of the poem assures us that the
last part is not unconnected to the earlier subject matter ‘these hearts’. It is only in
the last sentence that the poet refers to the glory left behind. The reader has to
guess that the ‘leaving’ in the last part is related to the ‘ending’ and ‘going’ of the
second stanza. Only then it is possible for us to interpret the poem. Most
importantly, the poet seems to have broken the rules of the use of pronoun. In the
first two stanzas, as seen earlier, the subject is ‘these hearts’, a plural subject. But in
the last sentence, the poet uses the pronoun ‘he’. Does it mean that the poet has
forgotten the subject of the earlier part of the poem? No. Rather with the help of the
third person indefinite pronoun ‘he’ the poet is universalizing the facts of the poem.
This conclusion is supported by another device as well. If you look at the tense
present in all the three stanzas of the poem, you will find that the poet has used
‘past tense’ in the first two stanzas, but has used ‘present tense’ in the last part.
Why did the poet use such variation in tense? The simple answer that can be given
to the question is that the activities described in the first two stanzas are the
phenomenon of the past having no relation with the present. What is ‘present’ and
will remain so is the leaving behind of a glory. Thus, for the poet, it seems, the third
part is more important than the earlier parts. It also presents a contrast between the
life and death of a soldier and a comwan. The life of a common man will be

112

N




‘past’ for everybody. But both the life and death of a soldier is and will be ‘present’
ever.

Tropes or Figures of Speech :

In Unit 7 you have studied the terms ‘schemes’ and ‘tropes’. Leech defines
them in the following way:

Schemes: the fore grounded extra-regularities of expression
Tropes: the fore grounded irregularities of content.

Thus, schemes are concerned with structure of the language of the poem;
whereas, tropes are concerned with the meaning of the language. The discussion of
‘Parallelism’ in the last section, thus, is the consideration of schemes. In this part we
shall examine the tropes or what you generally say ‘figures of speech’. You know
that there are different figures of speech like — Metaphor, Simile, Personification,
Metonymy, etc. In stylistic analysis of a poem, you have to identify, analyze and
elaborate them. However, all the three steps are difficult to certain extent. For
example, students are generally seen complaining that they cannot identify the
figures of speech. And even if they identify, they simply assert that a figure of
speech like ‘metaphor’ is present in the poem. In fact, in stylistic analysis, as is said
earlier, the students are expected to follow all the three steps. But the students can
overcome this difficulty by practicing the stylistic analysis. The easiest way to
identify the figures of speech has been provided by Leech. He asserts that you look
for what is not literal. In all the figures of speech, there are two meanings of the
words: literal and figurative. The word or the phrase that contain the figure of speech
is not acceptable on its literal level. With the help of this discussion, let us now try to
identify and analyze the figures of speech present in the poem.

In the very first sentence itself, you can find such violation of literal meaning.
What has the poet narrated in the first sentence is not acceptable on its literal plane.
Look at the first sentence. The subject of the sentence is ‘these hearts’ followed by
three different verbs: ‘woven’, ‘washed’ and ‘swift. In order to analyze these
devices, we need to ask the following questions:

Who can ‘weave’ (it is the bare form of the verb ‘woven’)?
What can be ‘woven’?
Who can wash?

What can be washed with?
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Who is swift?, etc.

Let’'s now answer the questions. The answer to the first question is that only
humans or sometimes machine can weave. But here ‘hearts’ are seen as weaving.
Similarly, only those objects which have holes can be woven. In the present case
the objects are ‘joys’ and ‘cares’. Both of them are abstract nouns and even do not
have holes. It means that the clause cannot be accepted on its literal meaning. In
order to find out the reason of using this literally unacceptable clause, we need to
analyze the phrase. We shall analyze it with the help of the method that Leech
provides in his book A Linguistic Guide to English Poetry. In the book he has given
three stages of analysis of figurative language. The first stage is to separate literal
meaning from the figurative meaning:

The sentence we have taken for analysis is ‘These hearts were woven of
human joys and cares’

Literal Meaning: These __ (1)_ were woven of (2)

Figurative Meaning: These hearts (3) human joys and cares.

With the help of these two lines we have separated the literal and the
figurative meaning. The next stage is preparing alternatives to fill in the gaps. The
filling in the gaps is dependent on our knowledge of the words and also the real
world. While preparing the alternatives, we must be sure that the new alternatives
should not be figurative. That means, both the levels should be meaningful on literal
level. In the above sentence, we have four blanks. We have used numbers so that
the particular gap can be referred to easily. Let us use the word ‘garlands’ at the
place of gap (1), use ‘flowers’ at (2) and use ‘contain’ at the place of (3). Now we will
get the following sentences:

These garlands were woven of flowers.
These hearts contain human joys and cares.

After filling in the gaps, we get two separate sentences of literal meaning. On
the basis of these sentences, we can now try to see the tropes present in the
example and their relation to each other. We may now guess as to how the two
sentences are compared to each other: As the garland contain flowers, so also the
hearts contain human joys and cares. Moreover, each flower is connected to other
flowers by a thread, so also all the joys and cares are connected to each other in the
heart.
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Rhyme and Rhythm of the Poem :

The last quality that you are expected to analyze of a poem is its rhyming
scheme and its metre. There are different types of rhymes, for example, the ‘end
rhyme’, ‘internal rhyme’ and ‘eye rhyme’. The internal rhyme in a poem is the rhyme
present within a single line of a poem. For example, a line contains two words which
rhyme with one another; it is called ‘internal rhyme’. On the other hand, ‘eye rhyme’
is the case where two words seem to rhyme with one other but when they are
uttered they do not rhyme together. For example, the words like ‘eight and ‘sight’
seem to rhyme but in reality they do not. The last type ‘end rhyme’ is available in the
present poem. All the lines of the first stanza end with: ‘cares’, ‘mirth’, ‘theirs’, and
‘earth’. As soon as we utter these words we realize that the word ‘cares’ rhymes with
the word ‘theirs’; and the word ‘mirth’ with ‘earth’. Thus these words are said to
rhyme with each other. The rhyme scheme of the poem is something like:

a-b-a-b c-d-c-d e-e f-g-f-f

The rhythm of a poem is the metre employed by the poet in the poem. At
your undergraduate level you have studied different types of metres and the way
they are analyzed and identified. Here as well you are expected to give an analysis
of the metre present in the poem and to identify the type of the metre. Let us
analyze one of the lines from the poem to see how such metrical analysis is made:

These hearts were woven of human joys and cares

The metrical analysis requires that you have some preliminary knowledge of
phonology of the language including the syllables, stress, intonation, etc. At your
undergraduate level in phonology, you have already studied syllable. Let us now
divide the above line in syllables:

These hearts were wo ven of hu man joys and cares

As the division indicates, the line consists of eleven syllables. The common
rule in phonology is that only the open class words are stressed whereas, the closed
class words generally do not receive stress except under certain conditions. Let us
now try to provide stress and unstress patterns to each of the syllables:

x / x x / x / x / x /
These hearts were wo ven of hu man joys and cares

As the analysis proves, most of the time, the ‘unstress-stress pattern’ (x /)
has been employed, except one variation. There are four such feet. Thus we may
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say that the poem consists of lambic metre. Though there are variations, we may
say that the poet has in general used lambic pentameter line. The lambic
Pentameter line is referred to as Blank Verse. Thus, the poem is written in blank
verse.

The use of such rhymes and rhythms in poetry provides special quality to
poetry. They specifically provide musical touch to the poem. Such musicality helps
readers to remember the poem by heart.

4.2.2 Stylistic Devices

As has been mentioned many times during the analysis of the poem in the
earlier section, it is very difficult to identify stylistic devices in the given poem. It is
more so because English is not our mother tongue. It is only with practice that you
can develop your ability of identifying the stylistic devices. However, it is easier said
than done. The only way out is to practice the identification and analysis of the
stylistic devices in literary texts. Careful observation and reading of the poem can
only help you in this regard. With this view in mind, in this section, a list of stylistic
devices (provided by Leech in his book A Linguistic Guide to English Poetry) with
their meanings and some examples are discussed. Students should read them,
internalize them and practice them with the poems given by the end of the unit. In
fact, some of these devices are already discussed in the earlier unit.

1: Routine Licenses of Verse Composition :

1. Omission of the initial, middle or final part of a word. There are three types:
Aphesis: omission of the initial part of a word: its for it is
Syncope: omission of the middle part of a word: ne’er for never
Apocope: omission of the final part of a word: oft for often

2. Hyperbation: It is irregular word order. Have a look at the following example:
John Gilpin was a citizen
Of credit and renown
A train-band captain eke was he

Of famous London town.
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Here the third line provides the example of hyperbation, where the regular
word order — ‘He was eke a train-band captain’ — is changed to ‘A train-band captain
eke was he’.

3. Omission of article: In fact this is generally a very serious kind of freedom a
poet can take. However, in order to match the rhythm of the line, a poet may
sometimes (in very exceptional cases) omit the article altogether, as Spenser
has done in the following lines:

Let all that live hereby be counseled

To shunne Rocke of Reproch, and it as death to dred!
Il: Foregrounded Deviations:
1. Lexical Deviation

It includes two types of cases. One of them is neologism. It means ‘the
invention or formation of new words’. This can be done with two techniques. One of
them is invention of a new word. In this case a poet or a creative writer uses a totally
new word which was not in the language. There are many examples of this type, as
shown below:

Spenser — blatant
Shakespeare — assassination
Milton — Pandemonium

Before Shakespeare, the word ‘assassination’ was not the part of English
language. However, such words are created for a single purpose. Therefore, they
are called ‘nonce-formations’.

The second technique used for forming neologism is called affixation. In this
technique, the existing rules of word-formation are used with greater generality. For
example, the prefix ‘fore’ is already in use in English. Therefore, using this we can
form words like ‘foretell’, ‘forewarn’, etc. But T. S. Eliot uses this prefixes with
greater generality and uses the word ‘foresuffer’, i.e. ‘suffer in advance’. Similar
technique is also used by G. M. Hopkins in his poem The Wreck of the Deutschland:

the widow-making unchilding unfathering deeps.

Here the words ‘unchilding’ and ‘unfathering’ are the result of the extended
use of the rules of affixes.
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The second type of lexical deviation is Functional Conversion. It includes the
use of an item for another grammatical function. Look at, for example, the following
line:

Police cars cockroach through the tunnel streets.

Basically the word ‘cockroach’ is a noun. However, in the above line the
South African poet Dennis Brutus uses it as a verb. This is Functional Conversion.

2. Grammatical Deviation

As you know, we generally make a distinction between surface structure and
deep structure of language. Whereas the surface structure refers to the syntax, the
deep structure is related to the meaning communicated by the syntactic element.
We can find the grammatical deviation at the level of both the structures. The
example of surface structure grammatical deviation is:

Our hearts’ charity’s hearth’s fire, our thoughts’ chivalry’s throng’s Lord.

In this line, grammatical deviation is related to the use of possessive markers. In
fact, there are no clear grammatical rules for the number of possessives one can
use in a phrase. But generally we extend it up to two, like:

A's B
A's B's C
But in the above line, the rule has been extended to extreme and three

possessive markers are introduced in each phrase.

The grammatical deviation on the level of deep structure is evident in the
following phrase:
a grief ago

In fact, this is the title of a poem that Dylan Thomas has written. What is
wrong in this phrase? Look at the word ‘grief’. The phrase ‘a ... ago’ requires a time
measuring word. But the writer has used the word ‘grief’, which is not conventionally

used to measure time. This is deviation. Such a deviation is also called ‘mistaken
selection’. Another example of grammatical deviation is from The Wpreck of the
Deutschland.

Thou hast bound bones and veins in me, fastened me flesh
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In this line the grammatical deviation is present in the second half. The verb
‘fasten’ does not take an indirect object. But in the present line the indirect object
‘me’ is used. Instead it should have been ‘fastened flesh for me’.

3. Phonological Deviation

In phonological deviation, we consider the conventional freedom given to
poets that we have discussed earlier; i.e. the omission of the initial, the middle and
the final part of the word.

4. Graphological Deviation

Phonology studies the realization of language in speech, whereas
graphology studies the realization of language in writing. Thus in graphological
deviation, we consider:

- the line-by-line arrangement of poetry on a printed page
- capitalization, spacing and punctuation marks used in the poem.
5. Semantic Deviation

While analyzing semantic deviation, the logical view of meaning is accepted
and whatever that is not acceptable from the logical view of meaning is considered
as semantic deviation. For example, look at the following two sentences:

The child is father of the man.
Beauty is truth; truth beauty.

Both these are the actual lines from poems. The first one is written by
Wordsworth and the second is used by John Keats. On the logical level, we cannot
accept the proposition of Wordsworth that ‘child’ is the ‘father’ of ‘man’. It is logically
impossible, though the poem communicates some other meaning. The same is the
case of the second line of Keats. Logically we cannot equate ‘truth’ and ‘beauty’.
This is semantic deviation.

In addition to this, all the tropes (the figures of speech, that are called by
Leech as ‘foregrounded irregularities of content’) are the examples of semantic
deviation. Some of these tropes are considered below.

6. Dialectal Deviation

A creative writer is expected to write in the standard dialect. However, in
order to achieve a special effect, the writer can use dialect belonging to a particular
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region or a particular social group. This is called dialectal deviation. Of course, in
order to identify this deviation, you should know the dialectal differences in English.

7. Deviation of Register

As there are different dialects of a language so also there different registers
in which the language is used. In fact, the literary use of language is a special
register. The poet is, therefore, expected to follow the literary register while
composing the poems. However, in order to achieve special effects, language
belonging to some other registers is also employed. Look, for example, at the
following lines:

The nymphs have departed.

Departed, have left no address.

In fact, the ‘nymphs’ are supernatural beings, we cannot talk for their
address. But by adding the second line, the poet has introduced the colloquial touch
to the poem.

8. Deviation of Historical Period

As language changes from one region to another, so also it changes from
one historical period to another. For example, the Marathi of Dnyaneshwari of the
12™ century is different from the 21% century Marathi.

The poet is expected to use the language of the present period. But for some
reasons, the language belonging to the earlier periods is used. This is technically
called ‘archaism’ — the survival of the language of the past into the language of the
present. Archaism can be seen on lexical and grammatical level. The pronouns
‘thou’, ‘thee’; lexis like ‘behold’, ‘damsel’, ‘eftsoon’, ‘betimes’, etc and some
grammatical variants like verb ending (e)st and (e)th, ‘gainst, ‘twas, etc are the
special feature of archaism. Sometime older spellings of the words are also
introduced. For example, S. T. Coleridge has written the poem named The Rhyme
of the Ancient Marinere where the spellings of two words ‘rhyme’ and ‘marinere’ are
archaic. By introducing such devices the poet achieves special effect. This, in fact, is
one of the routine licenses of verse composition.

1200
<D



lll : Foregrounded Repetitions:

In this category we consider parallelism and its different types. Leech defines
parallelism as ‘foregrounded repetition of expression’. With the help of this device
also, the poet can communicate something more. The foregrounded repetition can
be seen on phonological level — syllable structure, rhythmic pattern and alliterative
pattern — and on grammatical level. The parallelism on grammatical level is present
in the similar structure of phrases and clauses. Look at the following example:

The fair breeze blew; the white foam flew

In this line there are two clauses and the structure of both of them is S + P.
The subject (S) is a noun phrase consisting of three words and a verb (P) consisting
of only one word.

wp-(the fair breeze) + " (blew)
e (the white foam) + " (flew)
Similar parallelism is also present in the following line:
Where wealth accumulates and men decay.
The classic example of parallelism is from Shakespeare’s Othello:
| kiss’d thee; ere | kill'd thee.
IV : Tropes (Foregrounded irregularities of content):
1. Pleonasm — It is a semantically redundant expression, for example:
‘my female grandmother’
2. Oxymoron — it is a semantically incompatible expression, for example:
‘my male grandmother’
3. Tautology — It is semantically vacuous statement. For example:
‘my grandmother is female’
4. Paradox — It is a semantically absurd, false statement. For example:
‘my grandmother is male.’

5. Periphrases (Circumlocution) — It is an expression of unnecessary length, a
kind of verbosity. For example:

‘my female grandparent’
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Mistaken Selection — an inappropriate word is used. For example,
‘Water has eaten kindness’.

It is mistaken selection, because ‘water’ cannot ‘eat’; similarly kindness’ is
an abstract noun which cannot be ‘eaten’.

Synecdoch — This device is based on ‘part to whole’ relationship. Instead of
using the whole, part is used to indicate the whole. For example,

Many hands make light work.

In this sentence, the word ‘hands’ is used for ‘the labourers, persons’. Since
‘hand’ is but the part of the body of the labourer, it is used to indicate the
labourer.

Simile — This device is based on comparison. In this case the comparison is
explicit and can be identified with the help of such words as — ‘as’, ‘like’, ‘as
... as’, ‘like .. . as’, etc. The general formula to identify this device is ‘A is
like B’.

Metaphor — Like simile, this device is also based on comparison. However,
here the comparison is implicit. That is, it cannot be identified with any
special word. The general formula here is ‘A is B’.

Notional Classes of Metaphor :

The concretive metaphor — here concrete properties are given to abstract
things. For example, ‘the pain of separation’, ‘the light of learning’, ‘the room
for negotiation’.

The Animistic metaphor — Properties of animals are bestowed upon inanimate
things. For example, ‘an angry sky’, ‘killing half-an-hour’, ‘the shoulder of the
hill’, etc.

The Humanizing Metaphor — Properties typical of human beings are given to
non-humans. For example, ‘the friendly river’, ‘laughing valley’, etc.

The synaesthetic metaphor — Here the sensory perception is changed. For
example, ‘warm colour’, ‘laud perfume’, ‘dull sound’. Whereas we sense
‘warmness’ with skin, the colour is sensed through eyes. Change of sensory
perception is thus synaesthetic metaphor.
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4.3 Summary

The present unit is divided into two sections. The first provides the actual
stylistic analysis of a poem. And the second section consists of a detailed list of
stylistic devices that are to be used while analyzing a poem. The first section
provides a detailed discussion of different parts of a poem, its diction, rhyme,
rhythm, etc. and shows the way a poem unfolds its meaning when analyzed
stylistically. The second section considers stylistic devices under four headings. The
first is the routine licences of verse composition, the second is foregrounded
deviations, the third is foregrounded regularities: parallelism and the last is tropes.
Almost all the stylistic devices are included here with ample discussion. If the
students practice the devices with the poems given in the exercise, it is expected
that they will master the skill of carrying out stylistic analysis.

44 Check Your Progress

1. Name the three steps involved in stylistic analysis of poem.
How many types of sonnets are distinguished ?

What do you mean by 'diction' ?

How do we refer to the foregrounded extra-regularity of form ?
How do we refer to the foregrounded irregularity of content ?
What do you understand by 'internal rhyme' ?

What kind of deviation is present in 'a grief ago' ?

© N o o b~ 0D

What type of deviation is present in the following ?
'the widow-making unchilding unfathering deeps'
9. Which deviation is present in the following line ?
'Child is the father of man.'
10. How many notional classes of metaphor are specified ?

4.5 Answers to Check Your Progress

1. (1) Identifying the stylistic devices; (2) analyzing the devices and
(3) interpretation of the stylistic devices.

2. Two

3. Choice and arrangement of words
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10.
4.6

Schemes

Tropes

Rhyme present in a single line of the poem.
Grammatical deviation

Lexical deviation

Semantic deviation

Four

Exercise

In the examination, only one question will be asked on this topic. It is Q. 3 A.

The question will be asked in the following way:

Give stylistic analysis of the following poem. or Analyze the following poem

stylistically.

The question will follow a poem which you are expected to analyze. You can
use the points discussed in the above analysis while providing your answer to the

question.

Q.
1.

Analyze the following poems stylistically.
Lines Written in Early Spring

| heard a thousand blended notes,

While in a grove | sate reclined,

In that sweet mood when pleasant thoughts
Bring sad thoughts to the mind.

To her fair works did Nature link

The human soul that through me ran;
And much it grieved my heart to think
What man has made of man.

Through primrose tufts, in that green bower,
The periwinkle trailed its wreaths;

And ’its my faith that every flower

Enjoys the air it breathes.
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The birds around me hopped and played,
Their thoughts | cannot measure—

But the least motion which they made,

It seemed a thrill of pleasure.

The budding twigs spread out their fan,
To catch the breezy air;

And | must think, do all | can,

That there was pleasure there.

If this belief from heaven be sent,
If such be Nature’s holy plan,
Have | not reason to lament
What man has made of man?
- Wordsworth
Sweet and Low

Sweet and low, sweet and low,

Wind of the western seal

Low, low, breath and blow,

Wind of the western sea!

Over the rolling waters go,

Come from the dying moon, and blow,

Blow him again to me;

While my little one, while my pretty one sleeps.

Sleep and rest, sleep and rest,

Father will come to thee soon

Rest, rest, on mother’s breast,

Father will come to thee soon;

Father will come to his babe in the nest,

Silver sails all out of the west

Under the silver moon:

Sleep, my little one, sleep, my pretty one, sleep.
-Tennyson

125
G



The Rainy Summer

There’s much afoot in heaven and earth this year;
The wines hunt up the sun, hunt up the moon,
Trouble the dubious dawn, hasten the drear
Height of a threatening noon.

No breath of boughs, no breath of leaves, of fronds
May linger or grow warm; the trees are loud;

The forest, rooted, tosses in her bonds,

And strains against the cloud.

No scents may pause within the garden-fold;
The rifled fowlers are cold as ocean-shells;
Bees, humming in the storm, carry their cold
Wild honey to cold cells.
- Alice Meynell

THE PULLEY

When God at first made man,

Having a glass of blessings standing by,
'Let us', said he, pour on him all we can.
Let the world's riches, which dispersed lie,
Contract into a span.'

So strength first made a way;

Then beauty flowed, then wisdom, honour, pleasure.
When almost all was out, God made a stay,
Perceiving that, alone of all his treasure,

Rest in the bottom lay.

'For if | should,' said he,

'Bestow this jewel also on my creature,
He would adore my gifts instead of me,
And rest in Nature, not the God of Nature;
So both should losers be.

‘Yet let him keep the rest,
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But keep them with repining restlessness.
Let him be rich and weary, that at least,
If goodness lead him not, yet weariness
May toss him to my breast.'
- George Herbert

Sonnet No. 75

One day | wrote her name upon the strand,
But came the waves and washed it away:
Agayne | wrote it with a second hand,
But came the tyde, and made my paynes his prey.
“Vayne Man,” sayd she, “that doest in vaine assay,
A mortall thing so to immortalize,
For | may selve shall lyke to this decay,
And eek my name bee wiped out lykewize.”
“Not so,” quod I, “let baser things devize
To dy in dust, but you shall like by fame:
My verse your vertues rare shall eternize,
And in the hevens wryte your glorious name.
Where whenas death shall all the world subdew,
Our love shall like, and later life renew.”
- Edmund Spenser

Break, Break, Break

Break, Break, Break,

On thy cold gray stones, O sea!
And | would that my tongue could utter

The thoughts that arise in me.
O, well for the fisherman’s boy.

That he shouts with his sister at play!
O, well for the sailor lad,

That he signs in his boat on the bay!
And the stately ships go on

To their haven under the hill;
But O for the touch of a vanished hand,

And the sound of a voice that is still!
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Break, Break, Break,
At the foot of thy crags, O sea!
But the tender grace of a day that is dead
Will never come back to me.

- Lord Tennyson
Venice

White swan of cities, slumbering in thy nest
So wonderfully built among the reeds
Of the lagoon, that fences thee and feeds,
As sayeth thy old historian and thy guest!
White water-lily, cradled and caressed
By ocean stream, and from the silt and weeds
Lifting thy golden filaments and seeds,
Thy sun-illuminated spires, thy crown and crest!
White phantom city, whose untrodden streets
Are rivers, and shoes pavements are the shifting
Shadows of palaces and strips of sky;
| wait to see the vanish like the fleets
Seen in mirage, or towers of cloud uplifting
In air their unsubstantial masonry.
- H. W. Longfellow

Shakespeare

Others abide our question. Thou are free.

We ask and ask — Thou smilest and art still,
Out-tropping knowledge. For the loftiest hill,

Who to the stars uncrowns his majesty,

Planting his steadfast footsteps in the sea,

Making the heaven of heavens his dwelling place,
Spares but he cloudy border of his base

To the foiled searching of mortality;

And thou, who didst the stars and sunbeams know,
Self-schooled, self-scanned, self-honoured, self-secure,
Didst tread on earth unguessed at. — better So!

All pains the immortal spirit must endure,
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4.7

N

All weakness which impairs, all griefs which bow,
Find their sole speech in that victorious brow.
- Matthew Arnold
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